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America is the land of experimentation. Let’s see what’s been cooking over the past seventy years in
the American literary world as writers continue to expand and change literary forms and themes for the
new age.

One of the most exciting new forms to come out of the second half of the twentieth century is the
nonfiction novel. In a nonfiction novel, all of the details are true, but they are shaped using literary
techniques of fiction writing. This blend of fact and fictional technique allows the writer a greater range
of expression than simple reporting and storytelling. At first, people considered the nonfiction novel to
be the last resort of a fatigued novelist reaching a faiture of Imagination. Instead, the form proved to be
arich source of creativity for a diverse group of major writers.

The middle class became a prominent theme of fiction during the 1960s and through the 1980s as
America tumned more suburban and the deadening effects of holding down a job, maintaining a marriage,
raising kids, and chasing possessions began to take hold. The writer John Updike (1932-2009) captured
the trials of middle-class life in his popular Rabbit books, beginning with Rabbit, Run, in 1960. When
asked why he chose the middle class as a subject, Updike said, “I like middles. It is in the middles that
extremes clash, where ambiguity restlessly rules.” Updike came from the middle class—he was borm in
Pennsylvania to a teacher and a writer. Updike’s Rabbit books follow Harry “Rabbit” Angstrom, a
middle-class everyman and Updike’s alter ego. The four novels follow Angstrom through the 1950s to
the 1990s. Over the course of the novels Angstrom goes through a midlife crisis, relives the Vietnam
War, and settles into old age.

Realism has had a long history in American literature—dating back to Mark Twain and William Dean
Howells. In the twentieth century it took a turn toward the “magical,” influenced most notably by the
works of Latin-American writers such as Gabriel Garcia Marquez (who won the Nobel Prize in
Literature in 1982) and Isabel Allende. So what is magical realism? It is a presentation of magical or
unreal features in a realistic context. In Mérquez’s version of magical realism, things happen like angels
falling to earth—and no one in the story questions the reality of this. This seamless blend of fantasy and
reality allows writers to explore realities that exist outside of mainstream culture (and therefore
alternative views) in an otherwise safe context. Magical realism snuck its way into American literature
in the twentieth and twenty-first centuries as well, taking a cue from Mérquez. The writer Junot Diaz
features old curses and magical mongooses in his novel The Brief Wondrous Life of Oscar Wao, and the
writer Jonathan Safran Foer uses magical realism to explore the Jewish diaspora in his novel Everything
Is llluminated (2002).

Postmodermism is a whole other beast that could take an entire chapter to explore. Let’s take a brief
look at what it is in the context of American literature. Generally, postmodernism describes much of the
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work that came after the modemists. and anything that inveighed against the modermists and their way
of thinking. While modernism sought a departure from classical and traditional forms, postmodemism
rebelled against modernism and questioned the very idea of truth, playing with and disturbing the lines
between author and text, between high art and popular culture. Writers such as Roth and Updike created
alter egos to explore their relationships to the text, blurring the line between author and text. To beautiful
effect, Tim O’Brien does this in his novel The Things They Carried. The novel explores a soldier’s
account of his war experience. O’Brien explores the nature of storytelling and the truth in his novel, and
in some cases his “versions™ of the truth are truer than what happened. More recently, the author David
Foster Wallace wrote works that experimented with storytelling methods, using footnotes and endnotes
to continuously call out and question realities in the text, a key function of postmodemism. His novel
Infinite Jest is considered by many critics to be one of the best English-language novels of the twentieth

century.

Keith, Brianne. American Lit 101: From Nathaniel Hawthorne to Harper Lee and Naturalism to
Magical Realism, an Essential Guide to American Writers and Works (Adams Media, 2016)
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Choose three of the following terms (6-10) and explain each in English.
Please note that answers in Japanese will not be scored (will be given 0 points).

6. focus on form and focus on forms
7. learning strategies
8. conditions/elements that must originally be met in creating an English test
9. instrumental motivation in English learning
10. dictogloss
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Answer the following question in English.
Please note that answers in Japanese will not be scored {will be given 0 points).

The topic of Generative Artificial Intelligence (Generative AI) has been reported more
frequently since the launch of ChatGPT on November 30, 2022. There are various
discussions about the impact of the development of artificial intelligence on future society,
but the impact on the needs of English use, English learning, and English education is an
unknown world. Write your opinion (future prediction) in English about the impact of the
development of Generative Al on the needs of English use, English learning, and English
education in future society.
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3. The following text discusses how to utilize Al in English education. Answer the following
questions:

(1) Summarize the text in approximately 200 words in English,

(2) Write your opinion on the content of the text in approximately 350 words in English.
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(From Japanese original by Tatsuya Naganuma, Chiba Bureau
https://mainichi.jp/english/articles/20231 102/p2a/00m/0sc/026000c)

4. Choose one skill other than speaking and explain in English your thoughts on how Al can

be utilized to develop that skill.




T 6 EE EERPREERE ISR ST A I B ASERE
| 4f 5 & 9 H 23 H () £=H
% = 8 E = Ji¥ %

- H
i B 5 8 % i

s i i B

ROKE 1~4 2B E, BEITATEERARJICBALLEEL,

ROTETRR, BECELREN,




AN 6 R BERYRERE SCRHIIER B [ A A

4F 5 £ 9 H 23 H () *EiE

% EBRE S K

f

6"
|
o[

SE AL
i A

6~2

Saville-Troike, M. (2006). Introducing Second Language Acquisition (Second Edition).
Cambridge: Cambridge University Press. pp. 162-164. Partially adapted by the Graduate
School of the Humanities.
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Adapted from Ellis, R. (2018) Reflections on Task-Based Language Teaching. Multilingual Matters, PP
6-7.
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IV. 'What isthe area in applied linguistics or teaching English that you wish to pursue in the graduate school?
Give some reasons to support your answer in English,
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