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Motivating Students Through Integrated EFL Instruction:
The Case of Low-proficiency University Learners'

Taeko Kamimura

1. Introduction

Due to a decline in the number of births in recent years, an increasing
number of Japanese universities have admitted students who would have been
rejected if they had applied in the past (Yajima, 2005). Under these circumstances,
Japanese universities now emphasize shonenji kyoiku, which means special
education for first-year students and aims to foster the basic academic skills needed
by students to study in their majors. In terms of English education, so-called
“remedial English education” is prepared for students who have not reached the
adequate English proficiency level as viewed from traditional standards.

Remedial education is designed to help these students develop their basic
English skills, usually by reviewing English grammar and vocabulary items that
have been covered up until high school. Different researchers and instructors
conducted studies in which they designed and implemented different types of
remedial/developmental education, which yielded various results. While several
researchers reported positive results, such as Takeda, Ikegashira, and Saitoh (2007),
who examined the effects of remedial vocabulary instruction on junior college
students, others pointed out some problems, including large classroom sizes and
students’ low attendance rates in remedial classes (Ueda, 2011).

The present study reports on an attempt to develop the academic English

' This study was supported by a Senshu University Individual Research Grant in 2010 entitled
“Teaching Academic Writing for Japanese University Students”.
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abilities of Japanese first-year university students with low English proficiency
levels. The instruction provided for these students stressed the integration of the four
English language skills in order to motivate them to study English, by familiarizing

them with different uses of English in a presentation task.

2. Procedure
2.1 Subjects

Nineteen first-year Japanese university students participated in the present
study. They majored in English at a four-year university in Japan. The mean score on
the TOEIC® (the Test of English for International Communication) that they took at
the beginning of the first semester was 327 points, and based on this score, their
English proficiency was judged to be at the basic level and belong to the category of
unskilled EFL learners.

The instructor of the students had a Ph.D. in English and 25 years of

experience in teaching EFL and applied linguistics at a japanese university .

2.2 Theoretical backgrounds of the study
The students received two months of EFL instruction. The instruction was
grounded in several theories in applied linguistics, namely motivation as a learner

factor, task-based instruction, performance studies, and integrated instruction.

2.2.1 Presentation task

The ultimate goal of the instruction was to motivate the unskilled EFL
learners to study English at the university level. Considering this goal, the students
were given a task in which they were to explain their own strong points to their
peers as the audience. This task was deliberately chosen for several reasons.

First and most importantly, from the perspective of learner factors, it was
thought that if students were required to search for their own strong points and

explain them in English to others, that would encourage them and therefore motivate
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them to learn English. Several past studies have maintained that learners’ lack of
motivation is the most crucial psychological factor behind the decline in English
ability (Ozeki, 2012a). Successful learners can be considered to be those who
actively make an effort to generate and sustain motivation that is needed to select
tasks to achieve their goals; in addition, successful learners try to maintain positive
self-evaluation when reflecting on their past experiences and performances. This
positive self-evaluation in turn leads them to generate further motivation; thus,
motivation is not a static state, but a dynamic cyclical process (Dornyei, 2005;
Cohen, 2010). On the other hand, low achievers often lack positive self-evaluation,
and this prevents them from generating and sustaining motivation. This process is
not a productive cycle; instead, it is a vicious circle. For this reason, in this study it
was first considered to try and give the students the self-confidence and positive
self-evaluation that would eventually enable them to be autonomous learners (Ozeki,
2012b).

Second, the presentation task was chosen by following an instructional
approach called task-based instruction, which claims that assigning an authentic task
can help students find real communicative purpose in using English (Ellis, 2003). In
the presentation task, the students attempted to communicate their messages by
taking turns playing the roles of speaker and real audience. Such a student-centered
task is often difficult to find in traditional teacher-oriented classrooms (Muranoi,
2009).

Third, a presentation task is a type of task commonly used in the field of
performance studies. Nishikata (2011) maintains that it is of utmost importance for
Japanese learners to practice expressing their ideas and emotions to others in English.
Due to the recent economic recession in Japan, finding a job has become extremely
competitive. Therefore, the task of explaining their own strong points was
considered to be beneficial for the participants, who would have to write their

resumes and have job interviews in the future in which they would need to advertise
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themselves in interpersonal communicative contexts.

With these theoretical backgrounds, the present study reports on a
pedagogical intervention aimed at raising the basic-level EFL achievers’
self-confidence and thereby motivating them to learn English and become
autonomous learners, by setting an authentic task in which they could try to search
for their own strong points and perform a presentation in front of their peers in a

persuasive manner.

2.2.2 Integrated instruction

In this study, the students received integrated instruction, in which four
language skills—listening, reading, speaking, and writing—were taught in relation
to each other.

The importance of integrated instruction has been stressed in the field of L2
writing. Several writing researchers have called for integrated writing instruction.
However, these researchers were mostly concerned with academic literacy; therefore,
to them, “integration” meant the connection solely between writing and reading, as
the titles of their studies suggest, such as “Reading and Writing Relations: Second
Language Perspectives on Research and Practice” by Grabe (2003), “Linking
Literacies: Perspectives on L2 Reading-Writing Connections” by Belcher and
Hirvela (2001), and Connecting Reading and Writing in Second Language Writing
Instruction by Hirvela (2007). In a Japanese context, in order to relate literacy
instruction to oral/aural instruction, Kamimura (2012) attempted a study in which
integrated instruction in the four language skills was given to Japanese students who
engaged in a picture book production task. The present study is another attempt, in
which through integrated instruction, students attempted to practice the four
language skills in performing a presentation task.

The importance of integrated instruction is now strongly asserted, especially

at the secondary school level in Japan (Kogo, 2011). The new national teaching
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guideline, named the “Course of Study for Junior High Schools/High Schools,
Foreign Languages (English)" notified by the Ministry of Education, Culture, Sports,
Science and Technology in Japan™ (2008 for junior high school and 2009 for high
school), emphasizes the integration of the four skills in teaching English. “The
Course of Study for Junior High School, Foreign Languages (English)" asserts as

follows:

With regard to teaching materials, teachers should give sufficient consideration to
actual language-use situations and functions of language in order to
comprehensively cultivate communication abilities such as listening, speaking,

reading and writing [emphasis added].

For high school English education, new subjects called “English Communication I”
and “English Communication II” are taught, which are designed to develop high
school students’ four English skills by following the objectives designated in “the
Course of Study for High School High School, Foreign Languages (English)." “The

Course of Study” sets the goal of teaching English as follows:

To develop students’ basic abilities such as accurately wunderstanding and
appropriately conveying information, ideas, etc., while fostering a positive attitude

toward communication [emphasis added].

"The Course of Study" further specifies the content to be covered in reading,
listening, speaking, and writing activities in “English Communication I” and
“English Communication IL” It is, therefore, critical for university English
education to respond to such a shift in emphasis on integrated instruction in English
at the secondary school level.

In the present study, reading and listening activities were prepared to give the

students sufficient amount of input. Much care was taken to provide the students
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with comprehensible input which was relevant to them in both the spoken and
written modes (Muranoi, 2009). Speaking and writing activities were designed to
give them opportunities to produce comprehensible output (Swain, 1985) in a
presentation task where they were expected to deliver speeches comprehensible

enough to be understood by their peers as the audience.

3. Activities in the integrated instruction
This section explains the content of the actual activities used in the present

study.

3.1 Stage 1: Reading

The task assigned to the students was to give a presentation where they
would explain their own strong points to their peers as the audience. At the first
stage, the students were told to engage in a reading activity in which they had to
read the passage shown below; this was used as a model which the students could

refer to when composing their own drafts as a writing activity in the next stage.

Passage 1
About Myself

Hello, everyone. What kind of person do you think I am? Today I would like
to introduce myself. I have two strong points.

First, I am an independent person. I try to do things without relying on
others. For example, when I was a high school student, I had an e-mail friend who
lived in Calgary in Canada. When I became a university student, I decided to
meet her in Canada. I worked part-time at a restaurant and saved enough money
to go to Canada. I was afraid of going abroad alone, but finally I went to Canada
to meet her. I talked to her in English face-to-face for the first time.

Second, I have a broad outlook on life and the world. I am interested in the
various lifestyles of people in different cultures. I have been to Canada, America,
Australia, Korea, and Britain. When [ visited these countries, I closely watched
how people there ate, dressed, and lived. By doing so, I always learned new ways
of life, and at the same time I relearned Japanese culture from an outsider’s point
of view.

In conclusion, I am an independent person with a broad perspective on life
and the world. I would like to know more about myself and discover my
possibilities. Thank you.
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In this reading activity, the students were instructed to pay attention to
several points, including the structure of the English essay and paragraph
organization. They were then given Sheet 1, which graphically illustrated the
organization of English essays (see Figure 1), and were told that the English essay
consists of three parts. Specifically, they learned the following points which are
usually covered by academic ESL/EFL writing textbooks (e.g., Oshima & Hogue,
1997; Oi, Kamimura, & Sano, 2011). The introductory paragraph generally provides
background information and always presents a main idea in a thesis statement. The
body paragraphs develop the main idea, and the concluding paragraph restates the
thesis statement and is sometimes followed by a final thought. Each paragraph is
further composed of a topic sentence and supporting sentences. The topic sentences
in the body paragraphs substantiate the main assertion presented in the thesis
statement, and the supporting sentences further develop the topic sentences by the
use of facts and examples as supporting details. The abstraction level is highest in

the thesis statement, and lowest in the supporting details.

(Bacl_(ground information) Abstract
Thesis statement

Topic sentence

Body paragraph | ——— Supporting sentences
Supporting details

Topic sentence
Body paragraph2 —— Supporting sentences
Supporting details

Concluding sentence(s)
Concluding paragraph ——— (Final thought)

Introductory paragraph ——

Concrete

Figure 1. Organization of the English essay.
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Next, the instructor distributed Sheet 2, an outline prepared for the students
to analyze the passage. Sheet 2 is shown in Appendix A. A possible complete outline
is shown in Figure 2. Through this activity the students learned not only the content

but also the form of the reading passage.

Outline of Passage 1

L. Introductory paragraph
A. Background information: What kind person do you think I am?
B. Thesis statement: [ have two strong points.

II. Body paragraphs
A. Body paragraph 1
1. Topic sentence: [ am an independent person.
a. Supporting sentence: I try to do things without relying on others.
i. Supporting details: I earned enough money on my own to meet an e-mail
friend in Calgary in Canada.
B. Body paragraph 2
1. Topic sentence: [ have a broad outlook on life and the world.
a. Supporting sentence: I am interested in the various lifestyles of people in
different cultures.

i. Supporting details: 1 visited various foreign countries such as Canada,
America, Australia, Korea, and Britain, and by
watching how people in these countries ate, dressed,
and lived, I always learned new ways of life. At the
same time I relearned Japanese culture from an
outsider’s point of view.

III. Concluding paragraph
A. Concluding sentence: I am an independent person with a broad perspective on
life and the world.
B. Final thought: I would like to know more about myself and discover my
possibilities.

Figure 2. Outline of Passage 1.

Several writing studies have pointed out that personal anecdotes should be
avoided in English argumentative essays because they create the quality of

subjectivity (Isogai, 1998; Kamimura & Oi, 2006; Kamimura, 2012). In the present
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study, however, the use of personal experiences was intentionally encouraged. The
task prepared for the students in the next Stage 2 required them to explain their own
strong points. In this kind of task, referring to personal experiences was considered
to function as a persuasive appeal to the audience. Furthermore, it was hoped that
the students would gain self-confidence by looking back at their own pasts and

finding a positive self-image in their accomplishments.

3.2 Stage 2: Writing

Through the reading activity, the students learned what kind of messages
they would need to include in their drafts and how the draft should be organized.
Based on this knowledge, at the second stage they engaged in a writing activity, in
which they composed drafts for a presentation contest. The students were first given
Sheet 2 (outline) as an aid for brainstorming, upon which they were told to write
their ideas. Referring to this outline, they composed a first draft. Peer editing was
not adopted because an oral presentation contest was scheduled, and it was therefore
considered to be desirable for the students not to know the content of each other’s
speech drafts. The students revised and produced multiple drafts until they

completed a final speech draft.

3.3 Stage 3: Speaking and listening

As a speaking and listening activity, a presentation contest was held. Each
student gave an oral presentation as a speaker, and the rest of the students listened to
it as listeners. In order to enhance the audience’s understanding of the speakers’
messages, students were told to prepare presentation slides by using a presentation
software package (such as Microsoft PowerPoint). Before the contest was held, the
students were given Sheet 3, “Evaluation Sheet,” as is shown in Appendix B.
Following Kamimura (2012), the evaluation sheet contained the following five

criteria:
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(1) Was the content of the speech persuasive?

(2) Were the facts and examples used in the speech effective?

(3) Did the speaker speak with appropriate English pronunciation and intonation?

(4) Did the speaker use slides effectively?

(5) Did the speaker memorize his/her draft and maintain eye contact with the

audience?

As speakers, the students were told to focus on those criteria when they delivered
their speech. As listeners, they were asked to rate each student’s speech according to
these five criteria on a six-point scale, with six being the highest and one being the
lowest. They also wrote comments about their peers’ speeches—specifically what
they thought was particularly effective and what they wished to suggest for further

revision and improvement.

3.4 Stage 4: Writing and wrapping-up
After the contest, the evaluation scores were calculated. A week later, the
three students who obtained the highest scores were honored with best speaker

awards. All the students submitted final written drafts of their speeches.

4. Sample manuscript

This section discusses a sample writing produced as a speech manuscript.
Sample 1 is the draft written by Student A, who won first prize in the presentation
contest. The sample is displayed with all the errors left intact.

Sample 1 is well-organized and as seen, uses the three-part structure:
introductory, body, and concluding paragraphs. The main idea—that he has two
strong points—is claimed in the thesis statement. This main idea is developed in the
following two body paragraphs, each of which explains one of his strong points with
the effective use of concrete examples as supporting details. In the first body

paragraph, he insists that he is a person who accomplishes what he has decided once
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he decides it. He uses the example of when he worked two part-time jobs in order to
earn enough money to buy a character costume he had found at an auction sale. In
the second body paragraph, he argues that he is a considerate person who takes good
care of his pets. Here he introduces his pet hamster, adding a detailed explanation
about how he cared for it. He concludes by restating that he is a person of strong will,
and says that he will keep his strong will in the future. Although several errors are

found in Sample 1, it was worth the prize both in terms of content and form.

Sample 1

Hello everyone! What kind of person do you think I am? Today I would
like to introduce myself. I have two strong points.

First, I am a person who carries out what I have decided once. For
example, one day I wanted to buy a character costume which cost forty-five
thousand yen at auction. I decided to earn money in order to buy it. But because
it was auction’s article, I had to earn money for short period. I couldn’t achieve it
by having only one part-time job because of the labor standard law. So I worked
at two different places one day, for five hours at each place. After one and a half
month, I earned forty-five thousand yen and finally could get the character
costume. I had only four days before the closing of the auction. It was very hard!

Second, I am a person who is busy taking care of animals. I have one
hamster. His name is Nyoshi nyoshi. He is my partner. If we have pets, we have
to keep them in a narrow place. It is a pity for pets. So I wanted to provide him
with several kinds of foods. I give him about thirty kinds of foods in total. For
example, green beans, dried small sardines, dried eggs, dried potatoes, dried
sweet potatoes, dried pumpkins, sun flower seeds, peanuts, almonds, yogurt
snacks, dried strawberries, dried pineapples, etc. I haven’t forgotten to clean his
house. I always clean his house before I go to bed. Once I decide to cherish him,
I take care of him until the end.

In conclusion, I am a person who persists in my own will. 1 always
achieve what I decided. I will do so forever! Thank you.

The student A also showed the largest number of slides in the presentation.
He used several photos he took himself, for example, a photo in which he was
wearing the character costume he bought and one in which he was feeding his
hamster. He delivered his speech while displaying these slides effectively and

succeeded in attracting the attention of his peers, who eagerly listened to his speech
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and attentively watched the accompanying slides.

5. Conclusion

This study reports on an attempt to motivate Japanese EFL university
students with a basic level of English proficiency through integrated instruction. For
this purpose, a presentation task was chosen. The instruction comprised of five
stages, each of which focused on different language skills, covering reading, writing,
speaking, and listening skills. The instruction seemed to have had a positive effect
on the students. Due to the limited time schedule, a questionnaire to assess the
effects of the instruction could not be administered in class. However, compositions
written by the students as answers to a final exam question at the end of their first
academic year revealed their eagerness to continue to study English. In this question,
the students were told to write about what their goals in their university life were
and how they would try to accomplish them. Although the question simply asked
them about “their goals in university life,” rather than “their goals related to
studying English at university,” 16 out of 20 students, or 80% of the students, wrote
their goals as somehow relating to studying English. The following Sample 2,

produced by Student B, is one example of the compositions.

Sample 2

I want to go America in a school program. I’'m interested in foreign
countries and another people, culture, language. The reason why I select
America, I went to Guam two times when I was child. So I would like to another
city in America. Another reason is I want to speak English fluently. I should do
many things to go to America. First, I must study English more. I think my skills
need English words more. So I have to remember 10 words in a day. Second, I
must take the TOEFL TEST. If I don’t take 430 points, I can’t go to America. I
have to study English due to go to America. I’ll study English with ABC
university teachers in ABC University at March. ABC University have TOEFL
programs. I’ll take part in the program. I hope my skill will be better than before
I take part in the program. I have to do many things. I want to go America in a
school program. I’1l do my best!!
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As seen in Sample 2, Student B maintains that she hopes to go to America
because she wants to visit an American city and because she wants to speak English
fluently. She notes that to reach her goal, she will memorize ten English words a day
and also study for the TOEFL in a special program prepared at her university.

The other students also mentioned that their goals in university life were to
study English harder, although their reasons varied: some students wished to be
English teachers, while others wanted to have international friends. To achieve their
goals, the students noted that they would write a diary in English, read English
books, or watch English movies.

As these compositions reveal, it was found that through the integrated
instruction, the students in the present study grew as motivated, autonomous learners
of English. They succeeded in setting learning goals on their own and finding ways
to achieve them. This result offers several pedagogical implications. First, learners
of English at the basic level tend to lack motivation and self-confidence; therefore,
the first thing that teachers need to do is to search for ways to motivate them. Care
should be taken to design tasks to which the students can relate and in which they
can make use of their own experiences. The presentation task used in this study is an
example of such a task. Second, integrated instruction is effective to motive students
whose English proficiency is limited. Through integrated instruction students can
gain opportunities both to receive input and to produce output in English, thereby
developing their receptive (reading and listening) as well as productive skills
(writing and speaking).

This study has several limitations. The number of participants was limited,
and only the presentation task was prepared in the present study. A questionnaire
was not used to assess the students’ reactions to the integrated instruction. To
confirm the present results, future studies that involve a larger number of
participants, employ different types of tasks, and systematically examine the effects

of integrated instruction are certainly warranted.
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Appendix A

Outline of Your Draft

1. Introductory paragraph
A. Background information:

B. Thesis statement:

II. Body paragraphs
A. Body paragraph 1
1. Topic sentence:
a. Supporting sentence:

i. Supporting details:

B. Body paragraph 2
1. Topic sentence:
a. Supporting sentence:

i. Supporting details:

III. Concluding paragraph
A. Concluding sentence:

B. Final thought:
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Appendix B

Presentation Evaluation Sheet

Poor «— » Excellent

1. Was the content of the speech persuasive? 1 2 3 4 5 6

2. Were the facts and examples used in the 1 2 3 4 5 6
speech effective?

3. Did the speaker speak with appropriate 1 2 3 4 5 6
English pronunciation and intonation?

4.  Did the speaker use slides effectively? 1 2 3 4 5 6

5. Did the speaker memorize his/her 1 2 3 4 5 6
draft and maintain eye contact
with the audience?

Good points:

Suggestions:
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Fidelity Analysis of the Film Adaptation of
“Yentl, the Yeshiva Boy”

Junko Shimizu

Abstract: Isaac Bashevis Singer (1904-1991), a Polish-born American author and
Nobel laureate, could not veil his displeasure at Barbra Streisand’s film adaptation
of his short story “Yentl, the Yeshiva Boy.”' Singer is dissatisfied for four main
reasons: (1) the film’s adaptation into a musical, (2) Streisand’s rejection of Singer’s
film script, (3) Streisand’s monopolizing the screen, and (4) Streisand’s altered
ending losing the essence of the story. Singer's principal motif is traditional life in
the vanished world of Eastern European Jews; therefore Singer regards the adapted
film as unfaithful to the original story. In Singer’s words, “Miss Streisand is always
present, while poor Yentl is absent,” and “the whole splashy production has nothing
but a commercial value” (“I.B. Singer Talks to I.B. Singer about the Movie Yentl.”
Isaac Bashevis Singer: Conversations. 224-25). In this paper, 1 inquire into the

question of the film’s fidelity to the source text in reference to the fidelity/infidelity

I Plot of “Yentl the yeshiva Boy”

Yentl, an intelligent Jewish girl living in the shtetl of Yanev, decides to study Torah at a
yeshiva. As Jewish law strictly prohibits women from studying Talmud, Yentl dresses as a man
and takes her late uncle’s name, Anshel. In the yeshiva at Bechev, Yentl/Anshel becomes
friends with Avigdor, and Yentl/Anshel secretly falls in love with him. However, Yentl/Anshel
must marry Hadass, who is Avigdor’s ex-fiancée—Hadass’ parents called off the marriage
because of the suicide of Avigdor’s brother. As Avigdor still loves Hadass and wants to be near
her, he asks Yentl/Anshel to marry Hadass. Over time, Hadass develops feelings of love for
Yentl/Anshel; Yentl/Anshel feels guilty of his/her transgression against and deception of
Hadass, Avigdor, and the people around. Yentl/Anshel finally disrobes in front of Avigdor to let
him know her true gender and identity. Rejecting Avigdor’s proposal of marriage, Yentl sets out
to find some place else where she can study Talmud. Nobody except Avigdor in the village
knows the true reason for his/her disappearance. Avigdor and Hadass get married as planned
and have a son named Anshel.
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analyses in several works of film criticism. In regard to the issue of fidelity, to what
degree should a film be faithful to its source text and to what extent is fidelity a
measure of cinematic success or merit? Some concrete examples of suitable and

unsuitable adaptations of literature into film will be also introduced and analyzed.

1. The Original Author’s Criticism of the Film Adaptation

Regarding the film adaptation of the short story “Yentl, the Yeshiva Boy,” its
author, Isaac Bashevis Singer, harshly criticizes Barbra Streisand—the film’s
director, leading actor, producer, and screenwriter. Singer gives four main reasons

for his dissatisfaction with the film.

1.1 Adaptation into a musical

I never imagined Yentl singing songs. The passion for learning and
the passion for singing are not related in my mind. There is almost no
singing in my works. One thing is sure: there was too much singing
in this movie, much too much. It came from all sides. As far as I can
see the singing did nothing to bring out Yentl’s individuality and to
enlighten her conduct. The very opposite, I had a feeling that her
songs drowned the action. My story “Yentl the Yeshiva Boy,” was in
no way material for a musical, certainly not the kind Miss Streisand
has given us. Let me say: One cannot cover up with songs the short
comings of the direction and acting.

(I. B. Singer Talks to I. B. Singer about the Movie Yent/ 224-25)

1.2 Streisand’s rejection of Singer’s script
Q: Is it true that you wrote a script of the play which Miss Streisand
rejected?

A: It is true, and when I read her script and saw the movie I understood
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that she could not have accepted my version.” (About the Movie Yent/

224-25)

1.3 Streisand’s monopolizing the screen

In my script Yentl does not stay on stage from beginning to end. The
leading actress must make room for others to have their say and
exhibit their talents. No matter how good you are, you don’t take
everything for yourself. I don’t mean to say that my script was
perfect, or even good. But at least I understood that in this case the
leading actress cannot monopolize the stage. We all know that actors
fight for bigger parts, but a director worth his name will not allow
one actor to usurp the entire play. When an actor is also the producer
and the director and the writer he would have to be exceedingly wise
to curb his appetites. I must say that Miss Streisand was exceedingly
kind to herself. The result is that Miss Streisand is always present,
while poor Yentl is absent.

(About the Movie Yentl 224-25)

1.4 Streisand’s alteration of the ending losing the essence of the story
Those who adapt novels or stories for the stage or for the screen must
be masters of their profession and also have the decency to do the
adaptation in the spirit of the writer. You cannot do the adaptation
against the essence of the story or the novel, against the character of
the protagonist....This is what Miss Streisand did by making Yent/,
whose greatest passion was the Torah, go on a ship to America,
singing at the top of her lungs. Why would she decide to go to
America? Weren’t there enough yeshivas in Poland or in Lithuania

where she could continue to study? Was going to America Miss
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Streisand’s idea of a happy ending for Yentl? What would Yentl have
done in America? Worked in a sweatshop 12 hours a day where there
is no time for learning? Would she try to marry a salesman in New
York, move to the Bronx or to Brooklyn and rent an apartment with
an ice box and a dumbwaiter? This kitsch ending summarizes all the
faults of the adaptation. It was done without any kinship to Yentl’s
character, her ideals, hers sacrifice, her great passion for spiritual
achievement. As it is, the whole splashy production has nothing but a
commercial value.

(About the Movie Yent 225-26)

1.5 The root of Singer’s discontent

The root of Singer’s discontent lies in the notion that the film owes fidelity to
the original work. Among Singer’s four objections to the film version, Streisand’s
rejection of Singer’s script appears most salient. Singer was displeased by the film’s
failure to follow his original version. However, Singer praises the theatrical
production of Yentl, in contrast to his strong criticism of the film: “I must say that
Miss Tovah Feldshuh, who played Yentl on Broadway, was much better. She
understood her part perfectly; she was charming and showed instinctive knowledge
of how to portray the scholarly Yentl I described in my story. Miss Streisand lacked
guidance” (About the Movie Yent/ 225). Indeed, Singer wrote the stage adaptation in
collaboration with Leah Napolin; thus, his satisfaction with the result is not
surprising. He was able to be the chief architect of Yentl’s story, both on the stage

and on paper.

2. Objective Commentary on Adaptation
However, the theater reviewer of The New York Times, Bruce Weber, did not

highly regard the 1975 theatrical performance (“Yentl: A play based on Isaac
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Bashevis Singer’s short Story ‘Yentl the Yeshiva Boy’”).

Singer wrote in an extraordinarily acerbic commentary in The New
York Times, adding, “Miss Streisand is always present, while poor
Yentl is absent.” But actually, “Yentl,” as the film and the play are
called, doesn't work terribly well onstage either.... But the
brilliance of the original story—its economy, its breadth of concern
and depth of resonance—is, perhaps inevitably, rendered
pedestrian by a literal, rather sprawling script that concedes to the
incompressible real time of the stage. The production, directed by
Robert Kalfin, the same man who directed the show on Broadway,
runs nearly three hours long, even longer than Ms. Streisand's
self-indulgent work....Fewer than 25 pages long, Singer's original
story is so wry, so virtuosically understated and so grandly
resonant on complicated issues involving sexuality, gender,
godliness, social justice and faith, that it really is a testament to the
kind of artistic economy that is possible on the page. Whatever
visual and aural elements are conjured in the story exist in the
imagination of the reader, a very private place. This expansive
privacy is, of course, unavailable to us when we become embers of
an audience, replaced by what we share with each other. And the
titillations intellectual and sexual -- that Singer's story allowed to
tingle and spread become rather blunt and stolid on the stage.

(Willis)

3. Difficulties in Film Adaptation
3.1 Singer’s misplaced notion of fidelity

Although I have only read the script of the play and did not see it performed
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at the PCMH Theater in 1975, I think that Weber’s theater review pinpoints some of
the difficulties in adapting good literature into plays and films. Furthermore,
Weber’s comments suggest that the original author and the audience do not always
give an adaption the same reception—the author’s vision is not always preferred by
the audience. In spite of Singer himself admitting that “[m]usic and singing are not
[his] fields” (About the movie Yent/ 224), he nonetheless insists upon fidelity to his
original story. Singer clings to the misplaced notion of fidelity in regard to the film
adaptation of his story. Although Singer appears to lack expertise in filmmaking
strategies, he still insists that the filmmaker faithfully adapt his short story, without

questioning the feasibility of such fidelity.

3.2 The issue of fidelity

The issue of fidelity is a hurdle to adapting great literature into films because
traditional critics have not grasped the meaning of successful film adaptation: such
critics fail to recognize the difficulty of transforming the narrative elements of a
story into suitable alternatives in the film format and hold the misconceived notion
that faithfulness to the essence or spirit of the original work is required for the
vitality of the film. Indeed, the superiority of a great work of literature over the film
version is attributable to “the whole history of the reliance on the novel as source
material for the fiction film” (McFarlane 11). McFarlane points out cinema’s
long-standing and considerable debt to great novels of immense popularity and
respectability; instead of writing an original script, some filmmakers have preferred
borrowing from known quantities by buying rights from novelists (McFarlane 7).
This reliance on prominent and high-quality literature as source material has often

led to lucrative business for filmmakers.

3.3 Robert Stam’s contradiction in film adaptation

Robert Stam describes the contradictions in film adaptation as follows:
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The language of criticism dealing with the film adaptation of
novels has often been profoundly moralistic, awash in terms such
as infidelity, betrayal, deformation, violation, vulgarization, and
desecration, each accusation carrying its specific charge of outraged
negativity. Infidelity resonates with overtones of Victorian
prudishness; betrayal evokes ethical perfidy; deformation implies
aesthetic disgust; violation calls to mind sexual violence;
vulgarization conjures up class degradation; and desecration
intimates a kind of religious sacrilege toward the “sacred word.”

(Stam 54)

3.4 Doubt on the notion of strict fidelity

Due to the differences between these media, strict fidelity is almost
impossible; portrayals of characters and events in a novel evoke mental images—no
matter how vivid—that differ from reader to reader. These images are not
photorealistic portraits, but filmmakers must adapt the metaphysical images of
literature into concrete visuals, captured on film, by choosing specific performers,
settings, sounds, and elements of mis-en-scéne. Thus, what is “possible on the page”
(Weber) does not always work well on the screen or stage where “visual and aural
elements” (Weber) dominate.

Fidelity of a film to its literary source may sometimes give the impression
that the film is “rather blunt and stolid” (Weber). Robert Stam points out the

“automatic difference” between film and literature:

The words of a novel...have a virtual, symbolic meaning; we as
readers, or as directors, have to fill in their paradigmatic
indeterminances. A novelist’s portrayal of a character as “beautiful”

induces us to imagine the person’s features in our minds. Flaubert



46

never even tells us the exact color of Emma Bovary’s eyes, but we
color them nonetheless. A film, by contrast, must choose a specific
performer. Instead of a virtual, verbally constructed Madame
Bovary open to our imaginative reconstruction, we are faced with a
specific actress, encumbered with nationality and accent, a Jennifer

Jones or an Isabelle Huppert. (55)

Stam casts further doubt on “the notion of fidelity” by pointing out the impossibility
of being faithful to every detail of the plot in the original text: the filmmaker must
condense many events in a novel to fit within a running time of a few hours; not all
actors can perfectly match the author’s physical descriptions of the characters;
authors tend to dexterously hide their true intentions behind tropes or symbolism for
personal, psychological, or censorious reasons, and accordingly readers must always
be mindful of whether the words actually reveal the author’s deepest and true
intentions. (Stam 57-58)

Film adaptations of literature are common, and so intertextual comparison
between a source text and its adapted screenplay, and the relationship between the
two media, are often sources of contention. An adapted film incorporates stories or
the plot from the source text and brings the adaptable elements into the film medium.
As for the question of fidelity, my concern is that “outcome of the film” can be
interpreted as “the resolution of the plot.” Films should not be criticized or judged
from the simplistic, traditional viewpoint of fidelity or infidelity to the original text.
When a film is adapted from literature, there are inevitably similarities and
differences between the two media: screenwriters may make sweeping changes in
the setting, plot, and characters; delete scenes and episodes from the original; or add
entirely new ones. However, when the purpose and design of the filmmaker doing
the adaption achieve good results and produces an engaging film, the film adaptation

can be deemed a success, regardless of its fidelity to the original text.
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4. Questions about Singer’s Discontent with the Film Yent/
Next, Singer’s discontent with the adapted film will be discussed and the

validity of his criticism will also be questioned.

4.1 (1) Conversion into musical

Singer is deeply dissatisfied with the musical adaptation, stating that Yentl is
not a singer and that her passion for song is not delineated in his story. However, a
musical is “a play or film in which singing and dancing play an essential part”
(Oxford Dictionary of English), and since it was adapted for film as such, it is quite
natural that he considers there is “too much singing in this movie” (Singer 224).
Singer did not enjoy the singing because “[m]usic and singing are not my fields”
and none of Streisand’s singing reminded him of his youth and the story’s environs
(Singer 224).

Singer’s criticisms are rooted in the film’s disconnection from his personal
life and memories which he vividly reconstructed in his story. Singer’s insistence on
fidelity to the original appears unreasonable since he ignores the differences
between the two media and the independent function of the film. The unique and
characteristic aspects of film have been widely recognized; for instance, Stam points
out that “[e]lach medium has its own specificity deriving from its respective
materials of expression. The film has at least five tracks: moving photographic
image, phonetic sound, music, noises, and written materials. In this sense, the
cinema has not lesser, but rather greater resources for expression than the novel, and
this is independent of what actual filmmakers have done with these resources ”
(Stam 59)

Nonetheless, Singer would have us believe that the film should reflect the
original story like a camera recording the exact image of its subject. Even the most
precise camera, however, can produce images that give a variety of impressions

when the subject is shot from different angles by a skilled photographer. In other
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words, Singer does not approve of the individuality, independence, and inherent
qualities of films, especially musicals: Like a respectable father who begrudgingly
consents to his son marrying a girl of lower class, Singer is unhappy about the
marriage but no doubt enjoys the dowry.

As for the transformation into a musical, Alan and Marilyn Berman’s lyrics
and Michel Legrand’s music are successfully united in songs sung by Streisand. The
thirteen songs on the soundtrack are beautiful, touching, and engaging (1. Where Is
It Written? 2. Papa, Can You Hear Me? 3. This Is One of Those Moments; 4. No
Wonder; 5. The Way He Makes Me Feel; 6. No Wonder (Part 2); 7. Tomorrow
Night; 8. Will Someone Ever Look at Me That Way? 9. No Matter What Happens;
10. No Wonder (Reprise); 11. A Piece of Sky; 12. The Way He Makes Me Feel
(Studio Version); 13. No Matter What Happens (Studio Version)). These songs aptly
illustrate Yentl’s struggle against rigid gender roles in Judaism, her defiance of them,
and her apprehension about transgressing the sacred laws of her ethnoreligious
group, her prohibited passion for knowledge of the Torah, her fear of being revealed
to be a woman disguised as a man, her predicament of having a woman’s body and
man’s soul, the love triangle between Yentl/Anshel (woman/man), Avigdor (man),
and Hadass (woman). Streisand’s powerful singing voice, accompanied by the
visuals of the film, leaves a lasting impression on the audience. My appraisal is that
Streisand, as a producer, director, writer, actor, and singer, succeeded splendidly in

making the film adaptation.

4.2 (2) Streisand’s rejection of Singer’s script, (3) Streisand monopolizing
the screen, and (4) Streisand’s alteration of the ending losing the essence of
the story

Streisand’s rejection of Singer’s script can likely be attributed to the
conflicting intentions of the two authors in their respective roles of adapter and

original author. Singer criticizes the film, but does not appear knowledgeable about
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the film business. After granting film rights to a filmmaker, the original author can
do nothing but sit back and watch; filmmakers, in contrast, are responsible for the
film’s profitability at the box-office. Filmmaking has two facets: art and business.
Accordingly, a filmmaker must be an expert on both artistic and financial matters.
Streisand’s partial infidelity in the adaptation was vindicated by the film receiving
many awards and nominations. At the 56th Academy Awards in 1984, the film
received the award for Best Original Score or Adaptation Score (Michel Legrand for
music, Alan Bergman for lyrics, and Marilyn Berman for lyrics), and was nominated
for Best Actress in a Supporting Role (Amy Irving) and Best Art Direction/Set
Decoration (Roy Walker, Leslie Tomkins, and Tessa Davies); in addition, the film
received two nominations in the Best Original Song category (for “Papa, Can You
Hear Me?” and “The Way He Makes Me Feel”). For her work on the film, Barbra
Streisand became the first woman to receive a Golden Globe Award for Best
Director. The film Yent/ was nominated for four other Golden Globes, winning in the
Best Picture (Musical or Comedy) category. (“Yentl —Cast, Crew, Director and
Award -NY Times. Com.” http://movies.nytimes.com/movie/55765/Yentl/awards).
Yentl was also a great box-office success, with a total U.S. Box Office gross of
$40 ,218,899 (“Yentl (1983) ” Box Office Mojo. http://www.boxofficemojo.com/
movies/?id=yentl.htm ).

The success of the film adaptation, both artistically and financially, proved
right Streisand’s decision to be partially faithful to the original. The altered ending in
particular is noteworthy. Singer criticizes the ending where Yentl heads to America
as “kitsch” and “commercial” (Singer 226). However, Singer is concerned about
neither the film adaptation being released to target a broad American audience that
prefers “kitsch” art, nor about filmmaking being a risky endeavor where
“commercial” success is crucial. Singer’s ending in which Anshel (Yentl) suddenly
and mysteriously disappears and only Avigdor knows about Yentl’s female identity

would not provide a clear, satisfactory conclusion for a broad American audience; in
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contrast, Streisand’s ending in which Yentl goes to the New World where freedom
and independence are esteemed would be better received by such an audience.
Watching Yentl make a clear decision to become an American citizen will raise the
morale and pride of a contemporary American audience through their feelings of
familiarity and affection toward the heroine, Yentl. In short, while Singer’s uncertain
ending reminds him of his deserted shtetl in Poland and stirs his nostalgia,
Streisand’s choice heightens the empathy of a modern American audience and the

film’s popularity.

5. Unsuitability for Adaptation into Film

Literature and film are the two most popular narrative modes, but because of
their differences, the words and concepts written by the author often must be
replaced or transformed in the audiovisual medium of film. In Singer’s “Yent/,” the
difficulty of visualization exists in the scene where Anshel (Yentl) deflowers Hadass.
Singer writes in his story: “At daybreak Anshel’s mother-in-law and her band
descended upon the marriage chamber and tore the bed sheets from beneath Hadass
to make sure the marriage had been consummated. When traces of blood were
discovered, the company grew merry and began kissing and congratulating the bride.
Then, brandishing the sheet, they flocked outside and danced a kosher dance in the
newly fallen snow. Anshel had found a way to deflower the bride. Hadass in her
innocence was unaware that things weren’t quite as they should have been” (Yent!
161). A film adaptation that remains completely faithful to this source text would
make this scene seem lascivious and grotesque, comically perverting the image and
concept of the original text. The fairy tale unrealism of Singer’s narrative defies
direct visualization in the film format. If Streisand had tried to faithfully adapt the
ambiguous episode into an audiovisual scene, she would have ended up
unintentionally parodying the original text: How could Anshel/Yentl take Hadass’

virginity? Did Anshel/Yentl use some improvised sexual implement in the dark?
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Although, in the film, Anshel/Yentl actually drips red wine on Hadass’ bed sheets,
only a careful viewer will suspect what the deeds signifies. Avoiding unrealism and
obscenity on the screen, Streisand let the young couple remain virgins and wait until
the time is right; Anshel persuades Hadass of the need for abstinence till their love
matures. Through the avoidance of the fake love-making scene, the emotional
impact of the true union of Hadass and Avigdor and the birth of their son Anshel is
touching: the young couple on screen, as well as the audience, can enjoy the happy

ending.

6. Conclusion

Mary H. Snyder contends that fidelity/infidelity analysis “depends on how
the degree of fidelity or infidelity influences the outcome of the film and in what
ways and why” (Snyder 252). According to Snyder’s definition, Streisand succeeded
in adapting Singer’s literature into the film Yent/; Streisand was well acquainted with
the similarities and differences between the two texts (literature and film), so she
could adapt the original into a suitable film form by cutting episodes from the novel
and adding new ones. As a result, her film received many awards and was applauded
by audiences worldwide. Although the original author, Isaac Bashevis Singer is a
Nobel laureate for literature and 1 greatly admire his works, a great writer has
sometimes to keep his opinions to himself when his great works are adapted by
others for another medium. In this sense, film adaptation occasionally needs the

original author to remain mute.
7. Suggested Topics for Discussion in Class
7.1 Do you think the merits of an adaptation depend on the film’s fidelity to the

original literary text? Give reasons why or why not.

7.2 Do you think truly faithful adaptation can result in a successful film? Give
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reasons why or why not, as well as examples.

7.3 After reading I. B. Singer’s short story “Yentl, the Yeshiva Boy” and
watching Streisand’s film adaptation, compare the two and list similarities and
differences between the two different art forms. Based on this comparison,
note which parts are retained, omitted, and newly added, and then give
possible reasons for the filmmaker’s choices: analyze how economic or
market considerations affect the adapter’s decision; which elements from the

literary text were easy to adapt to the screen and which were difficult?

7.4 Why did the original author, I. B. Singer strongly criticize Streisand’s film
version? Do you accept Singer’s explanation for dissatisfaction at face value?
Give some plausible reasons that Singer himself did not openly mention: did
Streisand wound his pride, fail to indulge in his nostalgia, or harm his

business concerns?
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Fidelity Analysis of the Film Adaptation of
“Yentl, the Yeshiva Boy”

Junko Shimizu

Abstract: Isaac Bashevis Singer (1904-1991), a Polish-born American author and
Nobel laureate, could not veil his displeasure at Barbra Streisand’s film adaptation
of his short story “Yentl, the Yeshiva Boy.”' Singer is dissatisfied for four main
reasons: (1) the film’s adaptation into a musical, (2) Streisand’s rejection of Singer’s
film script, (3) Streisand’s monopolizing the screen, and (4) Streisand’s altered
ending losing the essence of the story. Singer's principal motif is traditional life in
the vanished world of Eastern European Jews; therefore Singer regards the adapted
film as unfaithful to the original story. In Singer’s words, “Miss Streisand is always
present, while poor Yentl is absent,” and “the whole splashy production has nothing
but a commercial value” (“I.B. Singer Talks to I.B. Singer about the Movie Yentl.”
Isaac Bashevis Singer: Conversations. 224-25). In this paper, 1 inquire into the

question of the film’s fidelity to the source text in reference to the fidelity/infidelity

I Plot of “Yentl the yeshiva Boy”

Yentl, an intelligent Jewish girl living in the shtetl of Yanev, decides to study Torah at a
yeshiva. As Jewish law strictly prohibits women from studying Talmud, Yentl dresses as a man
and takes her late uncle’s name, Anshel. In the yeshiva at Bechev, Yentl/Anshel becomes
friends with Avigdor, and Yentl/Anshel secretly falls in love with him. However, Yentl/Anshel
must marry Hadass, who is Avigdor’s ex-fiancée—Hadass’ parents called off the marriage
because of the suicide of Avigdor’s brother. As Avigdor still loves Hadass and wants to be near
her, he asks Yentl/Anshel to marry Hadass. Over time, Hadass develops feelings of love for
Yentl/Anshel; Yentl/Anshel feels guilty of his/her transgression against and deception of
Hadass, Avigdor, and the people around. Yentl/Anshel finally disrobes in front of Avigdor to let
him know her true gender and identity. Rejecting Avigdor’s proposal of marriage, Yentl sets out
to find some place else where she can study Talmud. Nobody except Avigdor in the village
knows the true reason for his/her disappearance. Avigdor and Hadass get married as planned
and have a son named Anshel.
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analyses in several works of film criticism. In regard to the issue of fidelity, to what
degree should a film be faithful to its source text and to what extent is fidelity a
measure of cinematic success or merit? Some concrete examples of suitable and

unsuitable adaptations of literature into film will be also introduced and analyzed.

1. The Original Author’s Criticism of the Film Adaptation

Regarding the film adaptation of the short story “Yentl, the Yeshiva Boy,” its
author, Isaac Bashevis Singer, harshly criticizes Barbra Streisand—the film’s
director, leading actor, producer, and screenwriter. Singer gives four main reasons

for his dissatisfaction with the film.

1.1 Adaptation into a musical

I never imagined Yentl singing songs. The passion for learning and
the passion for singing are not related in my mind. There is almost no
singing in my works. One thing is sure: there was too much singing
in this movie, much too much. It came from all sides. As far as I can
see the singing did nothing to bring out Yentl’s individuality and to
enlighten her conduct. The very opposite, I had a feeling that her
songs drowned the action. My story “Yentl the Yeshiva Boy,” was in
no way material for a musical, certainly not the kind Miss Streisand
has given us. Let me say: One cannot cover up with songs the short
comings of the direction and acting.

(I. B. Singer Talks to I. B. Singer about the Movie Yent/ 224-25)

1.2 Streisand’s rejection of Singer’s script
Q: Is it true that you wrote a script of the play which Miss Streisand
rejected?

A: It is true, and when I read her script and saw the movie I understood



Fidelity Analysis of the Film Adaptation of “Yentl, the Yeshiva Boy” 41

that she could not have accepted my version.” (About the Movie Yent/

224-25)

1.3 Streisand’s monopolizing the screen

In my script Yentl does not stay on stage from beginning to end. The
leading actress must make room for others to have their say and
exhibit their talents. No matter how good you are, you don’t take
everything for yourself. I don’t mean to say that my script was
perfect, or even good. But at least I understood that in this case the
leading actress cannot monopolize the stage. We all know that actors
fight for bigger parts, but a director worth his name will not allow
one actor to usurp the entire play. When an actor is also the producer
and the director and the writer he would have to be exceedingly wise
to curb his appetites. I must say that Miss Streisand was exceedingly
kind to herself. The result is that Miss Streisand is always present,
while poor Yentl is absent.

(About the Movie Yentl 224-25)

1.4 Streisand’s alteration of the ending losing the essence of the story
Those who adapt novels or stories for the stage or for the screen must
be masters of their profession and also have the decency to do the
adaptation in the spirit of the writer. You cannot do the adaptation
against the essence of the story or the novel, against the character of
the protagonist....This is what Miss Streisand did by making Yent/,
whose greatest passion was the Torah, go on a ship to America,
singing at the top of her lungs. Why would she decide to go to
America? Weren’t there enough yeshivas in Poland or in Lithuania

where she could continue to study? Was going to America Miss
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Streisand’s idea of a happy ending for Yentl? What would Yentl have
done in America? Worked in a sweatshop 12 hours a day where there
is no time for learning? Would she try to marry a salesman in New
York, move to the Bronx or to Brooklyn and rent an apartment with
an ice box and a dumbwaiter? This kitsch ending summarizes all the
faults of the adaptation. It was done without any kinship to Yentl’s
character, her ideals, hers sacrifice, her great passion for spiritual
achievement. As it is, the whole splashy production has nothing but a
commercial value.

(About the Movie Yent 225-26)

1.5 The root of Singer’s discontent

The root of Singer’s discontent lies in the notion that the film owes fidelity to
the original work. Among Singer’s four objections to the film version, Streisand’s
rejection of Singer’s script appears most salient. Singer was displeased by the film’s
failure to follow his original version. However, Singer praises the theatrical
production of Yentl, in contrast to his strong criticism of the film: “I must say that
Miss Tovah Feldshuh, who played Yentl on Broadway, was much better. She
understood her part perfectly; she was charming and showed instinctive knowledge
of how to portray the scholarly Yentl I described in my story. Miss Streisand lacked
guidance” (About the Movie Yent/ 225). Indeed, Singer wrote the stage adaptation in
collaboration with Leah Napolin; thus, his satisfaction with the result is not
surprising. He was able to be the chief architect of Yentl’s story, both on the stage

and on paper.

2. Objective Commentary on Adaptation
However, the theater reviewer of The New York Times, Bruce Weber, did not

highly regard the 1975 theatrical performance (“Yentl: A play based on Isaac
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Bashevis Singer’s short Story ‘Yentl the Yeshiva Boy’”).

Singer wrote in an extraordinarily acerbic commentary in The New
York Times, adding, “Miss Streisand is always present, while poor
Yentl is absent.” But actually, “Yentl,” as the film and the play are
called, doesn't work terribly well onstage either.... But the
brilliance of the original story—its economy, its breadth of concern
and depth of resonance—is, perhaps inevitably, rendered
pedestrian by a literal, rather sprawling script that concedes to the
incompressible real time of the stage. The production, directed by
Robert Kalfin, the same man who directed the show on Broadway,
runs nearly three hours long, even longer than Ms. Streisand's
self-indulgent work....Fewer than 25 pages long, Singer's original
story is so wry, so virtuosically understated and so grandly
resonant on complicated issues involving sexuality, gender,
godliness, social justice and faith, that it really is a testament to the
kind of artistic economy that is possible on the page. Whatever
visual and aural elements are conjured in the story exist in the
imagination of the reader, a very private place. This expansive
privacy is, of course, unavailable to us when we become embers of
an audience, replaced by what we share with each other. And the
titillations intellectual and sexual -- that Singer's story allowed to
tingle and spread become rather blunt and stolid on the stage.

(Willis)

3. Difficulties in Film Adaptation
3.1 Singer’s misplaced notion of fidelity

Although I have only read the script of the play and did not see it performed
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at the PCMH Theater in 1975, I think that Weber’s theater review pinpoints some of
the difficulties in adapting good literature into plays and films. Furthermore,
Weber’s comments suggest that the original author and the audience do not always
give an adaption the same reception—the author’s vision is not always preferred by
the audience. In spite of Singer himself admitting that “[m]usic and singing are not
[his] fields” (About the movie Yent/ 224), he nonetheless insists upon fidelity to his
original story. Singer clings to the misplaced notion of fidelity in regard to the film
adaptation of his story. Although Singer appears to lack expertise in filmmaking
strategies, he still insists that the filmmaker faithfully adapt his short story, without

questioning the feasibility of such fidelity.

3.2 The issue of fidelity

The issue of fidelity is a hurdle to adapting great literature into films because
traditional critics have not grasped the meaning of successful film adaptation: such
critics fail to recognize the difficulty of transforming the narrative elements of a
story into suitable alternatives in the film format and hold the misconceived notion
that faithfulness to the essence or spirit of the original work is required for the
vitality of the film. Indeed, the superiority of a great work of literature over the film
version is attributable to “the whole history of the reliance on the novel as source
material for the fiction film” (McFarlane 11). McFarlane points out cinema’s
long-standing and considerable debt to great novels of immense popularity and
respectability; instead of writing an original script, some filmmakers have preferred
borrowing from known quantities by buying rights from novelists (McFarlane 7).
This reliance on prominent and high-quality literature as source material has often

led to lucrative business for filmmakers.

3.3 Robert Stam’s contradiction in film adaptation

Robert Stam describes the contradictions in film adaptation as follows:
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The language of criticism dealing with the film adaptation of
novels has often been profoundly moralistic, awash in terms such
as infidelity, betrayal, deformation, violation, vulgarization, and
desecration, each accusation carrying its specific charge of outraged
negativity. Infidelity resonates with overtones of Victorian
prudishness; betrayal evokes ethical perfidy; deformation implies
aesthetic disgust; violation calls to mind sexual violence;
vulgarization conjures up class degradation; and desecration
intimates a kind of religious sacrilege toward the “sacred word.”

(Stam 54)

3.4 Doubt on the notion of strict fidelity

Due to the differences between these media, strict fidelity is almost
impossible; portrayals of characters and events in a novel evoke mental images—no
matter how vivid—that differ from reader to reader. These images are not
photorealistic portraits, but filmmakers must adapt the metaphysical images of
literature into concrete visuals, captured on film, by choosing specific performers,
settings, sounds, and elements of mis-en-scéne. Thus, what is “possible on the page”
(Weber) does not always work well on the screen or stage where “visual and aural
elements” (Weber) dominate.

Fidelity of a film to its literary source may sometimes give the impression
that the film is “rather blunt and stolid” (Weber). Robert Stam points out the

“automatic difference” between film and literature:

The words of a novel...have a virtual, symbolic meaning; we as
readers, or as directors, have to fill in their paradigmatic
indeterminances. A novelist’s portrayal of a character as “beautiful”

induces us to imagine the person’s features in our minds. Flaubert
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never even tells us the exact color of Emma Bovary’s eyes, but we
color them nonetheless. A film, by contrast, must choose a specific
performer. Instead of a virtual, verbally constructed Madame
Bovary open to our imaginative reconstruction, we are faced with a
specific actress, encumbered with nationality and accent, a Jennifer

Jones or an Isabelle Huppert. (55)

Stam casts further doubt on “the notion of fidelity” by pointing out the impossibility
of being faithful to every detail of the plot in the original text: the filmmaker must
condense many events in a novel to fit within a running time of a few hours; not all
actors can perfectly match the author’s physical descriptions of the characters;
authors tend to dexterously hide their true intentions behind tropes or symbolism for
personal, psychological, or censorious reasons, and accordingly readers must always
be mindful of whether the words actually reveal the author’s deepest and true
intentions. (Stam 57-58)

Film adaptations of literature are common, and so intertextual comparison
between a source text and its adapted screenplay, and the relationship between the
two media, are often sources of contention. An adapted film incorporates stories or
the plot from the source text and brings the adaptable elements into the film medium.
As for the question of fidelity, my concern is that “outcome of the film” can be
interpreted as “the resolution of the plot.” Films should not be criticized or judged
from the simplistic, traditional viewpoint of fidelity or infidelity to the original text.
When a film is adapted from literature, there are inevitably similarities and
differences between the two media: screenwriters may make sweeping changes in
the setting, plot, and characters; delete scenes and episodes from the original; or add
entirely new ones. However, when the purpose and design of the filmmaker doing
the adaption achieve good results and produces an engaging film, the film adaptation

can be deemed a success, regardless of its fidelity to the original text.
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4. Questions about Singer’s Discontent with the Film Yent/
Next, Singer’s discontent with the adapted film will be discussed and the

validity of his criticism will also be questioned.

4.1 (1) Conversion into musical

Singer is deeply dissatisfied with the musical adaptation, stating that Yentl is
not a singer and that her passion for song is not delineated in his story. However, a
musical is “a play or film in which singing and dancing play an essential part”
(Oxford Dictionary of English), and since it was adapted for film as such, it is quite
natural that he considers there is “too much singing in this movie” (Singer 224).
Singer did not enjoy the singing because “[m]usic and singing are not my fields”
and none of Streisand’s singing reminded him of his youth and the story’s environs
(Singer 224).

Singer’s criticisms are rooted in the film’s disconnection from his personal
life and memories which he vividly reconstructed in his story. Singer’s insistence on
fidelity to the original appears unreasonable since he ignores the differences
between the two media and the independent function of the film. The unique and
characteristic aspects of film have been widely recognized; for instance, Stam points
out that “[e]lach medium has its own specificity deriving from its respective
materials of expression. The film has at least five tracks: moving photographic
image, phonetic sound, music, noises, and written materials. In this sense, the
cinema has not lesser, but rather greater resources for expression than the novel, and
this is independent of what actual filmmakers have done with these resources ”
(Stam 59)

Nonetheless, Singer would have us believe that the film should reflect the
original story like a camera recording the exact image of its subject. Even the most
precise camera, however, can produce images that give a variety of impressions

when the subject is shot from different angles by a skilled photographer. In other
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words, Singer does not approve of the individuality, independence, and inherent
qualities of films, especially musicals: Like a respectable father who begrudgingly
consents to his son marrying a girl of lower class, Singer is unhappy about the
marriage but no doubt enjoys the dowry.

As for the transformation into a musical, Alan and Marilyn Berman’s lyrics
and Michel Legrand’s music are successfully united in songs sung by Streisand. The
thirteen songs on the soundtrack are beautiful, touching, and engaging (1. Where Is
It Written? 2. Papa, Can You Hear Me? 3. This Is One of Those Moments; 4. No
Wonder; 5. The Way He Makes Me Feel; 6. No Wonder (Part 2); 7. Tomorrow
Night; 8. Will Someone Ever Look at Me That Way? 9. No Matter What Happens;
10. No Wonder (Reprise); 11. A Piece of Sky; 12. The Way He Makes Me Feel
(Studio Version); 13. No Matter What Happens (Studio Version)). These songs aptly
illustrate Yentl’s struggle against rigid gender roles in Judaism, her defiance of them,
and her apprehension about transgressing the sacred laws of her ethnoreligious
group, her prohibited passion for knowledge of the Torah, her fear of being revealed
to be a woman disguised as a man, her predicament of having a woman’s body and
man’s soul, the love triangle between Yentl/Anshel (woman/man), Avigdor (man),
and Hadass (woman). Streisand’s powerful singing voice, accompanied by the
visuals of the film, leaves a lasting impression on the audience. My appraisal is that
Streisand, as a producer, director, writer, actor, and singer, succeeded splendidly in

making the film adaptation.

4.2 (2) Streisand’s rejection of Singer’s script, (3) Streisand monopolizing
the screen, and (4) Streisand’s alteration of the ending losing the essence of
the story

Streisand’s rejection of Singer’s script can likely be attributed to the
conflicting intentions of the two authors in their respective roles of adapter and

original author. Singer criticizes the film, but does not appear knowledgeable about
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the film business. After granting film rights to a filmmaker, the original author can
do nothing but sit back and watch; filmmakers, in contrast, are responsible for the
film’s profitability at the box-office. Filmmaking has two facets: art and business.
Accordingly, a filmmaker must be an expert on both artistic and financial matters.
Streisand’s partial infidelity in the adaptation was vindicated by the film receiving
many awards and nominations. At the 56th Academy Awards in 1984, the film
received the award for Best Original Score or Adaptation Score (Michel Legrand for
music, Alan Bergman for lyrics, and Marilyn Berman for lyrics), and was nominated
for Best Actress in a Supporting Role (Amy Irving) and Best Art Direction/Set
Decoration (Roy Walker, Leslie Tomkins, and Tessa Davies); in addition, the film
received two nominations in the Best Original Song category (for “Papa, Can You
Hear Me?” and “The Way He Makes Me Feel”). For her work on the film, Barbra
Streisand became the first woman to receive a Golden Globe Award for Best
Director. The film Yent/ was nominated for four other Golden Globes, winning in the
Best Picture (Musical or Comedy) category. (“Yentl —Cast, Crew, Director and
Award -NY Times. Com.” http://movies.nytimes.com/movie/55765/Yentl/awards).
Yentl was also a great box-office success, with a total U.S. Box Office gross of
$40 ,218,899 (“Yentl (1983) ” Box Office Mojo. http://www.boxofficemojo.com/
movies/?id=yentl.htm ).

The success of the film adaptation, both artistically and financially, proved
right Streisand’s decision to be partially faithful to the original. The altered ending in
particular is noteworthy. Singer criticizes the ending where Yentl heads to America
as “kitsch” and “commercial” (Singer 226). However, Singer is concerned about
neither the film adaptation being released to target a broad American audience that
prefers “kitsch” art, nor about filmmaking being a risky endeavor where
“commercial” success is crucial. Singer’s ending in which Anshel (Yentl) suddenly
and mysteriously disappears and only Avigdor knows about Yentl’s female identity

would not provide a clear, satisfactory conclusion for a broad American audience; in
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contrast, Streisand’s ending in which Yentl goes to the New World where freedom
and independence are esteemed would be better received by such an audience.
Watching Yentl make a clear decision to become an American citizen will raise the
morale and pride of a contemporary American audience through their feelings of
familiarity and affection toward the heroine, Yentl. In short, while Singer’s uncertain
ending reminds him of his deserted shtetl in Poland and stirs his nostalgia,
Streisand’s choice heightens the empathy of a modern American audience and the

film’s popularity.

5. Unsuitability for Adaptation into Film

Literature and film are the two most popular narrative modes, but because of
their differences, the words and concepts written by the author often must be
replaced or transformed in the audiovisual medium of film. In Singer’s “Yent/,” the
difficulty of visualization exists in the scene where Anshel (Yentl) deflowers Hadass.
Singer writes in his story: “At daybreak Anshel’s mother-in-law and her band
descended upon the marriage chamber and tore the bed sheets from beneath Hadass
to make sure the marriage had been consummated. When traces of blood were
discovered, the company grew merry and began kissing and congratulating the bride.
Then, brandishing the sheet, they flocked outside and danced a kosher dance in the
newly fallen snow. Anshel had found a way to deflower the bride. Hadass in her
innocence was unaware that things weren’t quite as they should have been” (Yent!
161). A film adaptation that remains completely faithful to this source text would
make this scene seem lascivious and grotesque, comically perverting the image and
concept of the original text. The fairy tale unrealism of Singer’s narrative defies
direct visualization in the film format. If Streisand had tried to faithfully adapt the
ambiguous episode into an audiovisual scene, she would have ended up
unintentionally parodying the original text: How could Anshel/Yentl take Hadass’

virginity? Did Anshel/Yentl use some improvised sexual implement in the dark?
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Although, in the film, Anshel/Yentl actually drips red wine on Hadass’ bed sheets,
only a careful viewer will suspect what the deeds signifies. Avoiding unrealism and
obscenity on the screen, Streisand let the young couple remain virgins and wait until
the time is right; Anshel persuades Hadass of the need for abstinence till their love
matures. Through the avoidance of the fake love-making scene, the emotional
impact of the true union of Hadass and Avigdor and the birth of their son Anshel is
touching: the young couple on screen, as well as the audience, can enjoy the happy

ending.

6. Conclusion

Mary H. Snyder contends that fidelity/infidelity analysis “depends on how
the degree of fidelity or infidelity influences the outcome of the film and in what
ways and why” (Snyder 252). According to Snyder’s definition, Streisand succeeded
in adapting Singer’s literature into the film Yent/; Streisand was well acquainted with
the similarities and differences between the two texts (literature and film), so she
could adapt the original into a suitable film form by cutting episodes from the novel
and adding new ones. As a result, her film received many awards and was applauded
by audiences worldwide. Although the original author, Isaac Bashevis Singer is a
Nobel laureate for literature and 1 greatly admire his works, a great writer has
sometimes to keep his opinions to himself when his great works are adapted by
others for another medium. In this sense, film adaptation occasionally needs the

original author to remain mute.
7. Suggested Topics for Discussion in Class
7.1 Do you think the merits of an adaptation depend on the film’s fidelity to the

original literary text? Give reasons why or why not.

7.2 Do you think truly faithful adaptation can result in a successful film? Give
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reasons why or why not, as well as examples.

7.3 After reading I. B. Singer’s short story “Yentl, the Yeshiva Boy” and
watching Streisand’s film adaptation, compare the two and list similarities and
differences between the two different art forms. Based on this comparison,
note which parts are retained, omitted, and newly added, and then give
possible reasons for the filmmaker’s choices: analyze how economic or
market considerations affect the adapter’s decision; which elements from the

literary text were easy to adapt to the screen and which were difficult?

7.4 Why did the original author, I. B. Singer strongly criticize Streisand’s film
version? Do you accept Singer’s explanation for dissatisfaction at face value?
Give some plausible reasons that Singer himself did not openly mention: did
Streisand wound his pride, fail to indulge in his nostalgia, or harm his

business concerns?
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Thank you. I'm honored to be with you today for your commencement from one
of the finest universities in the world. Truth be told, I never graduated from
college, and this is the closest I've ever gotten to a college graduation.
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BEOBRERM (B4 2BELT, 2 o2l THRIEILH DN, &
ARAZIE 1 B OFZZET 1 unit 29,
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Unit 1

beB)E (R#ER)

FIRFAETT,

W IIFERAE T,

HiIxmAETT,

BT KRS T,

LI HIXEEEE IV E T,
ZIUIFELDOH LW EREE T,
AARIIEETY,
FOBEBIIREFETY,
FIUIRZFVEA T,

HRT 4 A=—F v FIIFERCH S,
FLTERA TR,

FBEITFL DO —FBLF & Ie AR —Y TIER WV,
1% S I3ALHEE HE TR,

I T,

B xHARI-DORANTT D,
BITZERITDET D,

(TS B EREBTAE SV ET D,
A BRI ZOFEETTH,

B1: I\, %5 TY, FXIEETT,
B2: W x|, BWET, FIEIHEETY,
Al HRTEDA =T KU R T T,
B: aiko@abc.ne.jp T9,

At I DL FIXTTT

B: $8K T,

A AIZAFRITLEZITVDH S LR WETH,

I am a university student.

She is a junior college student.

He is a high school student.

They are from Osaka.

We are in the library.

This is my new cellphone.

Japan is an island country.

My major is economics.

I am in my first year at university.
Tokyo Disneyland is in Chiba Prefecture
I am not a high school student.
Sumo is not my favorite sport.
They are not from Hokkaido.

Are you ready?

Are they your friends?

Is Ken in the school cafeteria?
What is the English for “arubaito”?
Are you a student here?

Yes, Iam. I'm a freshman.

No, I'm not. I'm a teacher.
What’s your e-mail address?

It’s aiko@abc.ne jp.

What’s her family name?

It’s Suzuki.

Where’s Professor Smith?

B: (#13/ #4id) BFE=EICWSH - LeWWE T, He'’s in his office. / She’s in her office
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£ unit DRI DN— 2D X 512, 20~25 HOFI LA S, F L TAT *
ARMICD 7 v ThEND, FALLIIS LN UDEEDHIZ, ZhbHD
BIX% CD OEFFEZ—BYEWTLS DLW [T7H) BEHE L TRE
LTV,

LZAT, LROEIRBIXOAFRELIGRTH Lo RkDbND &, T2
TVORAETTOTHLAET S ENTEARY,  TRITRFAETT] M
EERAETT) <BWEEATH, REbiEREFECNET) I7Pe
WCWETD e, 1T A EORAEITEMTE R, FIEEET be B
OREEZ LMD~ AX—LTWRNWEWIHEBLEH LD, Z0L 5K
TN ERAICHLTE SMELIZLEALE LTV RN TEHS
o, LEFITHHIL WD,

Tz, TOFE-TOHFEZFTH, [ROBFIIRFFTT) [FIEKE—
FAETT) oL, RPAEL L THARARIGERAN G EN TS, £/, What
is the English for “arubaito” ? &\ 9 3072 &1, IGHEPANIAS, BRATRBL &
EFIMER LR, TNHOERBOELWETZT 55 L EMTE 5%
AL B OFERFIITEEE S > TLWOD, ZIUTEBGEHS 2005 Tl
72, BEEHRENEY RONLROTH D,

BOCEBNN N 2 AR L, E#ENEZED D 2 & OXLEM AR
DT EE, FAEOKGETFE ST BSOS LW ) RTIEFICKREIITE D,
L LEFIIRAE, BOOEBHORS 2RI EDL2 L L0 b, Sl
FHORGDSICEMPEDLZ L EZTERL TS, BONERNREXTLEX
e, FAEZENSBEFEERS LTLEORLED, EHIL, MfERET
ZTCEABROVOTEREBS RS TIEAR L, EEHERNE Y 207 v
I EERENTHRYIELRE, 20T, BICHETT-3GEFE 5 1
RN EREF] OFHBAOEEEZHC LOICLTWD, 2O LHICLT
b, TNOOHEAEZREICFITTIPE, 2FV, [RDHELOREE
&), 72K OHEFELFHLTERE L), ZhbnZls
TURAL L MU D12 EDTEDLPARITRPBRDNRNE T 5T LN,
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ZIZT, I LARTHIER L RWVIRIE ARE TIIE-> TV 5,

Ve, BIREZSLDTH AL AL FORBARLTWS, £, &
BOSEFEICHET BB E L — XY — 7%, 1 OIS FEE TEN
THRHSELEFTDOZETHD, THEEETIZT T, FELBIFa R
Z v MIHEEOMIRICEMZEIC 2 8122, ME#E] LWIHRIZTTLHZ L
i, AL DICHBRSE 57200 F AR LR 5.

LIF2S, 1 BT A A FORETHD, 7F A ML, Zoftic
[EAME) EWHBED, ZOROSEFIEO K FIE 4 el 3 5608 e
HIFERUBEABEIN TS, LNALTHA A MELTRINTAZ L%
LTV, LITICET 5 [REME) CEINFO3MTHD, [H
AR OFE, FOEEE OEMBEHEICE L CHEN WA, FAS
BRR b TFEHLTBLEIE, EWHfEREzHLTNS,
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aHO

FRME (Unit 1)
(1] KROFEAZLEAPZT, BAEZITE I ELEIED &,
1D A: BREROMEEITL Z 2

(is, Professor, office, where, Tanaka’s )?

B: HOEMDIMET X,
(on, that building, it, the third floor, of, is )

2) HHHIZWD BHEEFFZHDORFDERIEATT,

( the president, is, the man, our university, of, over there )

3) NEDTR &3 fTH> 2

(life, the meaning, what, of, is )?

[2] WOHEBALEZHREBTRE LRI,
DHELZOBBRIIABEE TY,

2) HIRTe D—FFLF & IR BT T,

3) AARDOMREKE L T D,

[B] K—&ABBEHZERACONWTELTHWET, CDZBWT, ROEMIZHT
LDERARHFBCTEE RS,
1) What year of university is Taichi in?

2) What is Taichi’s major?

3) What subject is difficult for Taichi and his friends?
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FAEEGIXEE, ZOREOHSE L BROMBEEFEFEOS A7 L LT
MELNTWDLIDITTHL, —H, HLEIRMEES, BEREMEEL
ZEE EHIZESTEI TN ETHRWE 57, [1] OREITERIC
Lo THEEA e lIlE-sTWnDA, [2], [3] ofETENLEIRE
S THHRTEL L, VA= TOMBETH D, FAELD 3 LDFLAE, 330k
BIFIEMNE W e < E B RAET0 R0 e, EHEOMG T 1 EIC bk
R, E£12, Bl DU R=UZE, VA=V T ERTE UDICRo 2240
HOREEMT L LN TED, FRFIMABE L CD & TsICHITIE, £
DY A= 7 ORI 5 3 MOEMICIE L EfT 52 L1347 ThE
RIITTH D, FEEE, FAEOEMEPIL (2] OFAEXOMBELY 70,
L, FEZEDI~ENTZO) A= T EFATL TRV I TH D, U
A=V TR FAT LR EREBEICLE— MBI FEL WD —F, KA
DIREZ NG L L TWDHREL AN D VAR — BT 5, &) on
FEHEThH D, JEFEHOM EOTOITEF 2 M < BEEE FITHO TN D AR
EIZBWTC, ZOEBIFRLTEE LN ETIEARWD, CD 2B iz
FIELTWRho7eh, CD 2B BEICHEENL TV ARWVWEEL VDS H L],
RINIRINERIZY A= S EEEMIE IS EHITE TR,

ZIOFFE-TH, ZOTHA U A MO, BEEELNTWADT,
EFL, FEOHK, RHRITKHL (HDWITARmIEICK L) , NEOFH
ZLTWeW, HEZRADLAR—FDHIELTH-TEH, BHHOFTLR
— MR L ELS FHTETFIFENTHNDEDTH LN, Folz{ it
TIREE DL VELTHA D, £IWVWIEKRT, ZOTHA AL MT
ST BEHMEE,  THRH LD, LAanolzh) W BEET TaEEE ST
BlTEEDTND,

EC, ZTORIRHTRETHA AL FORNUIEZED W OORF T
DB, EEIL, TV X AT HEERRET L 5 I W OEHIC
I, REMDIEIZEIR LT\ e, L LEL T, REOHDIZ, £T
LD HERICEILNT S Z LI LTV 5, L BN 2EL, RENCED
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HOFEEANTERL, BEOKDVEIC THLERE L) RELFD
BRLFSTLDZEb® D, ZIVIGEARIIZTIMDEN, REOKINE
HL7BmA LD IS T 22— L, 202 2%AELBICHRE
HoTHMIETEBLZ EIZL TN,

BEDEINT A A v MEIREAITVY, Z OO SHEFEO T B fER,
ARl O THRATCHFERBLOMEE 72 &%, 121X 30 5317 5, SUEFHEOMEM
EE-TH, THEERRICE 13T 0, ZERHARTERETH L0,
D TIEOMEHR T 2D TIEe <, FROBILOHFT, EEOaI 2=/
=¥ a VWG WEISCE R L, DEREEHEOIEWIESUT Ens), THARA
PFAENMEORLT WIESLI END, &V o 2BLES O AT 5, FAE
WZIE, TSRO ELE L COREE), THALZ S 6 D 72O DIEEE] LW\ o> T2 EiK
FETEYE, BDVEE, BOBRXy L R2ARNRHORCEEIZES Z L0
T&E D, BNLOWEE ZHICOT D, VIO EREFLEDLLIICLTND,
4 AICHEEZBRB L TRERIO 1, 2FEHEWESD o0 Tn ey 7 2AOFRAK
b, HEERDLZIT LI, FAODBEBSENEbLH-STL b, Z0O, 72hizn 20
SHED O, CEE BT 2 AETLOR b I, BRICHEL X oKk b,

ZDEIEAT V=7 ORIEM O, bbb, FETOTEHL, &%
TOfFHUIIB I KDDL, RETIIAGEE TIT> TNWDHT T —27 OFkE
RN T D

41 R7T—9  HEOHITESLET

ST, RFO—REEL L TORBORE, o THFERL) & T4—
TN alia=h—vary| RELHENDIZEDZ, [REEERBT)) %
LT ORI, PFEEDICT V0 2 S 0088%E &
NTWD, TOHE, EDOXIRBMZRY, EDOXIRFI AT T DR
HWYTHAI M T LEBWICHEROE SOEX 2 2 LITAARET
BHIN, EFEBHIIKRFHEIZ > TLER, HHEOKFTERFERIARDOE
HrPBTORBICEENEZE DY, BHOPTIOMWERIT 2R 5
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ELFITHREZ L T& 7220 TH D,

ZORITHROT T, ERFTERL W22 THH2, LINE, &£<
B DEEMEN IR IER DT T — 7 HATEDIT o Cie, FEEZ ZAMICH EH,
THXAMOT =< IR TENENT A Ay a vy S¥LEND FED
(ZV—F 4y Ay varv] Thd, 7TFAMOKEBROT —~<IZh- Tl
HEVERE S L ICT A AT vy a v EFDEDTHD, TAAH Yy arD
Tt BEDRIE), [=— MEE), [ZtEoftE Lo, [
DT NN RO, TEHERE] FxTHY, BROEFEICHBELN
LT TOEERHEMETH o7, FEFEBI B TICRORFAERN
2, AT 4 7T ORAENDZT RFERBOREIL ZAUIEFITENA X A
NTholz, DEVEEIL, BHBINFERRICZTREDORZ AV E
ZFOFEFERALTHEDTHD, ZHINIHIHLWT—< 2R THA, HY
HEMNFEECHEMTE D LT, #ELLY, KETHEORELS
FHZLDHYNHEREETE DITEN RN OSIENDITEDOL D
B ZTeDIEn, BERIERD720:) E 0o tz, ZAMIZZz-oTHIE
EAEREAEDET, MERLCLEIRT DL, LI RV TETH
FECH D HAGETHERITD LTLEIXNTN, HEADHL Z HITHBLT
b, TTIHETH, HENRREL TR,
ZOEIBRBRORT V=0 % SE LW, 7T ADH A X320 ALLTFL B
WOBHNS W CTH 0, FEDFET) L ETX— a3 URERIAE WS
AlTiE, BEREIEL WL, LNLIIWIFFCHTITELRWVEAIC
X, BEALEIEL VDRV DTHD, FORMDIFERD—DIL, T4 AN
v arDT—vRHLTEDLLENHI L ThHD, X AARETHEHERLT
HEW, EEbNTH, ZADOEL T AT > TIERISEREZ DT Z
LIHIFEAETERNTH A D, T, ARAZEREO T T T
OHE B> TV D2 Lk, F£, O EDlCiE, FAEDOREFE O
KRR EVOIBELH LA D, KRFEWIHAEHREICHZEL &, Hhl
AL, [RELLW] B LV oRERRI LY, ZhEaEZ L
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WV, EWIBCRE BEWVICRE S TN D, 1, TEERBICR ST, ANEREEE
ICBWTIE, 29 LEACRIZHEEIC % LTI BRoB I T 67220
TRV EFEFFLZDOLIICEZ D Lo Tz,
FHRIEOOEEF NN 7 V=T 4 Ay a2+l 22T EITo L
JAZEL TWRWI EXALLRGE (Fiu, EESEY LIcEROKRY
DIFEALETRTOI TR TUEIESLZ L 72DER) , LT, 7T AH
A XD 20 NLLEIZZR D IERFICRKRE NS TADBRE, XT V=713 ED L 57
JERENEY ThH A I h, —Fell, £F1L, Lok s%r 7 22HY L1
B, BENTONT U= 278BIIREL TN, LrLEsT5E, 74
OFREREEIILY—E 50 < =80 2ol bEoTLEHIZE
2725, |HOFMH TREERB) ThoTh, N —FMIZEEL, A
TelZHE S THWTW AT Thiud, —FEMa@EL <, FANERICAS
HAEB L CREEAGE TS ITIER I D2 2o TLE I, L 2 A
BRI, CD REERMFSTETNERDFEEFE2ML, PRI E—T 1
TRV Y RUA L TOMEBEZIEED LTH, ZOREFEHEITRY 7o %
B RHOTHD, TOEIZ VN AR, 2FV, “pop quiz’& W HET
DR=R=F 2 NEAT I B AT 2 LT, FAROFREFEOMEE KD
IO LTWER, VOB TREEUaII2=/7—2a DL IR bDEH
DETRLETHTY, FFREDaI 2= —2 g VOMFITZHAOR L 7
v, FAEREOMOAI 2= —va v EERHT I EIRELE AL TN
o, TITIHE, FAD TBRbRELTFELAE) LEE LY, [
EEiLTH LS ) Lo T2 Lidhenznf Ly, HENOFRAK L
LTHIMRE I NEL Z N TER, ZiudleA o LiiFiudnig s
WV, o Z DB ZTAERER MAED - DR, 2011 FEIHED U TO L D 7
ROXTU—rTh s,

42 R7J—4 BEOHR
PLED X5 kg ntk, 2011 HEEMN D, EFITHERFOEERTORE
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IZBWT, X7 U= ZFEMAYICERY AND Z EE2FOEDE, 7T A4
A7 T AL 2012 R LIZIEE U (840 4) THLHOT, BT, 2012
FREICER L W AEREZHBENT 5,
X7 U= B HIChleoT, FTE-ICLRLTNDI LI, XTD
MHETTTHL AT EEDLCHT s TEEVRFITEELTWDLZ b5,
i MO RWEER L2 _XTICS®RW ] ZEThd, %< OIEHN
DHEPREBLTNDZEThHAIN, FAET, BRIITE2ERLERS
nal, ZLMBMRELTROE I KAFMLTXTIZRD—T, 77 A8K%E
kb &, XTOMTERSTONTIZ THSND | FAEPMTANHTL 5,
[Shrz) FERTNEEMICATIZR S X 2T 4TE v
N, THFRLPICETERELHBRS LTWEHEELZ N, ZH7o>Th
O, HbSNTFELDLERXTIZSEE Y35 2 LICESCTRIEITEERE 725,
Fio, FAERIZ TEEMIC) T 2ELE5 L, #F, mRECHEFERT
TR, PR LEILERTIZR D &, HLOEFEOME 2 F o7 8oz T
DHEEHEL DD, IOV HEEBERIT DD, EHIL, FHIORINICHE
DFEIMELED [R—2h—F] LT, ZOH—F2EENF 7
DEDCV Yy INTDHILILEY THRER<TEY ] 21752 LicL T
b, E&IZsmad MESK 2FHALTOXTIEY 207N, MR LE
ENRTIRD S bND L, EHIT, BOORMTHEEIIN— Fae—i
Yo T, B ICTHLMBRLALORT 2 TERVWE ST 5, BEZES
LTWiug, FAEES, £0ZLaRoTRIF AN, MR LOKZELITT
g, Ehl bR A) EXTU—2%2F5L0 ) 2L EARICZT
AND L9275, fE, L<HALRWHRFEXTEMELZ LIE, WERD
AENEFEERTNIERSR2NT L ~DIFEHRE R T LITbRY, T4
DRV T LT ZEIENDZ L1, BARANOREAEIIINERZ LEL
EZTND,
ZOEIZLTATHEO Bk L, FAEZLITE, XTU—IRLeT
WED, FERFNIBEITZ2 LI rE2T 5, £27THLT-0nTHoFE
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DEEBIHT 50T, RoOMEEEZ RO SELEABH, £9%°-T
JEIZDE, ZINOBRABEONT V-7 ThDH, FELLIE (Fov sy
— R EMEEIND BS OB ER | BEidbi D, & ZICFEEBIZASO
A EL LI, B “student A”OFEE LD DD, “student B* D& E 2
LZOMEFLAT D, ZOF = v 7 — MY, BEORBICHERE LRTE

RERVHEDOTHY, HENRHERAEXT I 52 F LDV IGE
WEDLDOTHD, TN D, FAELIZX [ XTUTV—IHY—7 2 — 1)
EWVIHEMBEL LN D DIEN, ZTHUZE “student AVHDO H D L, “student B”
OHLOO2FENH Y, 1HOXTITIZA L BO2KHR 1Y MIZzoed
OPELOND, UTHRZDF =2y 73— e U=~ DRKTH S,

¢ 216
Check Sheet for Pair Work
No. [ 1 Name [ ]

Checker’s Name [ ]

(Student A , B)
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FEEBIE, B2 studentA 05 DM, studentB 200 D& b7
b, RAZES, BonHET2RICTF v I/ 2 AN TF oy —FDR
T D, TOBEATL T, A ZHYTLPEITT = v 7 — MO DM
WHBEER (1357,..20) % AL, B #5425 24E T WEES
(2,4,6,8..220) ZFALTHL, LT, AZELTIZEFIAHOT—F v
— bE&RL, BEHEYTLPEEIB AOY—7 v — b aRD, £ L TRA

, BONREDLRITNTRLRVWELE, AARFEEZRRDLF > T DI,

OFD, AMMOEEE, UV—7 2 — FOHBOMO BAFEDLOH T,
FHEESD, KFOXERT, [ _XBNEIC) BXEFSbRITIUIRS
20 1 &ED TFRUTHE IS T &0 ) 30E R D007, JIEIZ “I'm from
Tokyo.” & EDRITIITRORNE NI DIFTE, A OFAENRDEDDORMBES
(A3 I LT&x (WX 25 o726, B OFANRZORIH S TWH
DL, FORFEIIHT DT = v &I, ABEZERICELT, TO)
Al TX] OZBROEETIHMEZTL, FuDF =y 7 — MIFEAL
ThITFRTER S, iz FTHichizy, EZNPZEICHTS > TR
LTWD BB LZOREHIRD LS b DT,

O F 595 EMEVWRS EMES AT,
AN TR A EDIEMRE S Z T SR DI Do T2,

HDHWNE, BD) FE/TRALNERTS
XoFole Garlehoie, Bxlem, ol Mo Tz,

(O] 22 2&EHED 145908 LHBToRRLETOEREL LT, #
AL, B BHUAIKEAEL] EEoTEBLN, T V-V HOBENE
WEILTHELZE L THD L, %< DRENRSSA— FF—I2 5% 5T =R

DRV HOT, [FToFHe] RXEFZXTND EITEVENEZ HFITxL
Th, 0] 220 TWDHIENRLNLIE, EREFNTHLHEDRY, L%
FIXBZTCND, ZOXTI—IDOT 7T 4T 0 TREVRZ L1%, %4k
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LA (ZZTEAA— =) OBZERLARDS, AhEF0nnz e (B
KI) ZEEICENS, FREBREHICIEETER I LB HTHILTHY,
AR OO EM S IZME TRV EEZ 0L Th D, FAERTOFE
fli7z L, FHMEARILE S HLS RV BBEDR, HENCH 7 7 A A — MIHE
B BT R, MENEEL Ry, Ewo, TEIMD Evwoh, TH
Bk OEFIZEOEARAOFEAIZE, FHAHNI EENZ o TT T RIS
B Lok, PELLNRRENTHZ &L, HRICHEFETEZL06TH
%o

F, FELLIFEZXDHKET =y 7 &%, KA KT DIEDR, Ex
RITNTR LR WFAENERE S A TICEBEA LSS, Ty 7 Z0F
AENFEBICEIT A2 H L TRy, LTS, EBEHE, XTV—7%
SELHEE, NTIRDEBRLEOIGENIDO LT, RIS FEFERLWE
BERTWDEN, ZANEbHaRIGENERE L TORWES, Ty /&0
A, BT RS b e v RERERWI L L £ D, HDHVIE, B
2 ELTHENTZHIIBELWMNIELL ey, ZOfEizELL T2
EWVWHERRL TSI HVEDL, ZOWHBEEMRET 2701, BROLE
BOIZR LY —7 > — FOIED 272> T D,

7o & 203 studentA DO FADNIE DAL L, 1 BHOBBICIT AR %
RCREETEZ, 2 FHOMBIZIZF =y 7% E LT/— M —D5EEL H
&, Fzyvs LRFhERbRy, 208, B0 TWbH U —27 v —F
WHIRIL CH D EMOELZ RN OF =y 7T HIENTELDOTHD,
Flo, A= F—RETHE LR, TOEMXERRRLE Y MEHED
DI ThHd, HExAF oy 7 EOFELRYIEMTERNEETYH, HHF
e MEHL, B2 Laens, FARCASLFSIENTEDLLD
72> T 5,

ZOEICULTRAIZEZE, Ty I BKEHBOVBRLEBRLXT T —7 %
DD L, ERERT RO 10 3ELT TT /T4 T 4 5 bLETLE
Ve B oTATITE, V=7 — b ERBLT (FEEZHRLT) ,
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BT 7T AT 4 &2KT AL, WOBIERLTNE, 250 HXT
U— 2 BRIV B, R0 ERbh o TREXVOREE RESLRELD
b, FORTEIZIT T oD IER, MORVHEFLOT 7T 4 ET 4 b A
L—=RNATHI L9 D, BEPFOFPARLLN, BT L2 L &KELA
WHLTEo TV AR TERD & Hhilil LT EZ LITRIRE N2 D,
TITAET A DKPVEIZRD L, KXH AR R THESTZED “full
text” f O T —2 v — M EYWH TRBICELY , 28 THHME 23 5% ¥
EHZ D,

DX Rt RO EA L 4 BT T2 TAT,

“mid-term test (7 A k) 7% 1 BTV, K22 BEZZEOL D 29T
ANEATH ZLIZL TN D, FAELEBIZE, 2 BIOHHTA DS L, £ A
Lo TERWEEE & o2 OEEFEFROA T & U THRBEICRMAT 2 2
EEAL o TEX TEL, THT A hOHEHFILT 2 FOFEFEROH
OHIZH DB L, BT 72T V=2 DT~ 2 — s OREEE O
WX ThHD, TNETTHHYREORLEZRZ D L2 D, vl idhl]
IR T 2 b ATV, WIRT A b TSI - IR & o pIsc L, HE
DT HA A O (FBROFERUE) OISCEEA HBEHIPH & 72D,
WD, SUEAEREM O BEE WD KV, BHICE ENE T IEMICE X T
» (vREZ—=L») ZR22MEERITR>TNWLOT, BRIORT U—7
YL, £, TARAMNEZITLHEONG, FEEBIE, [#EXE2OEHSD
EOLoMVIERRT D2 L) ORI EZFEKTHEOTHDH, TLTHEDIC
EoT, RABRITINIZRLZVELOERNRZITIEZWIEE, EFNREN
WD IR USRI 22 &, $72bb, [CD i~ T &30 2 f\V T
5] TEOHEPEICRMANTNS Z &Ik D,

PLEAS, 2011 4EEE L 2012 4EEEICEBE L TH TR Y 0% EFTWn3
CEELEERT U= OFATH D, HENTIY RS KEmowE, H
ZLAULDOTELE L E D0 Ly, L LBREREDLIE, ZhbidkE
WA YTy bTBZEORY S, HL U IR CTHRRENICOICH
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LTERDIZLEDRUISZRE L LITZENETHE Y 2ho7cbH LS,
AR LT DI o72) T7edidieoiz) LD &9 A T
<MD, ZOVIRBZMITOT, FELLNONPCERHEZR> TS
oM Z LIRSS, ZUTBZE L L IETDEFETITRS,

DL REERE ORGP SIS N SN DR N L A LR 27210 78
DIESHH EFHELTVD,

5. VI

TUIRFZTOREL L TIERW IR EEWHORLHNR S A 9 e,
Linl, EFHEPRPEL LTI TRERRVIEY, EFHEFPELE
BLTEZ TRETOUEERECS SO LW E B RE| 2R,
DOFERZLEFEN T RIFETI 2= — v a VEEN 2 FICOT 2 L ixE Vi
W, EWIHREND D, SMEREOBEFITHIz > THRERZ LIX, FHESA
OHGERZ N LD REBEED THDHZ LITE 2 ETHARVD, BAROKEE
DELIZFDZ EEMH>THAMLTH, Fo7m<{BoTREETKTLED
BENMIEAETHDL VWO BLEIL, REBEOAL K LERHDHDT
X2,

AL LREGET, 7V =T 4 A By arytWHETAHHICESOER
EEVWERDLEIICRD—FNITHEC L > THRAEICE > THIEFEFHE D
AR R R E AR TH S 9, L LEOHAITAT < AT,  HiHE 722 FERERI
—HERT = AREDAR—=Y TOZIFHEIRVHEOL S a—% 02T 5
VENDH DL, O LICEARRFEELHEFIZLT, SMREMIET %5
ZTh, MRIHEFIHEDoTLES, TORUIET, EFEH L, BV
2B L&D,

iz, BARANZETAREOHE M CTHoTH, ANOEREHBNIZS
720, ARICHELZDVTLHIEN, bbb tHEFOLITHDL, FLT,
PEECHS LRTERLRWERD L, bbb ESHV M-I
Mz, BEISSZEDO I 7 A A — FORICHENEL LI W, IoahrEk
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KRV, Vot X RBEROMHEST, NEMAILEALICRD, TDOX
IREEMND, ENKEHRWRIZRDI T =T 4 AD v a rRoRT U—7
DT ITLET 4%, DPLTHIRATERDH D DI TERVD, A
HZLERICEWOWEDORRZEDA X A NI ST, 508 A7)
REIFonTcns ki Thd,

SHOMEE LT, PEEZLR b LERIC TBEHGOER) 2 RiECE
RDVYVICETRECTE D L) RiEs, AN 40 AFith &5 o
ADYFATHS THEATERNEDONE I M, TOLEZZTNEL
Wl oTn 5,

SE X

Dofft, A. (1988). Teach English. Cambridge: Cambridge University Press.

Harmer, J. (2007). The Practice of English Language Teaching (Fourth Edition).
Essex: Pearson Education.

Richards, J. C. & Rodgers, T.S. (2001). Approaches and Methods in Language
Teaching (Second Edition). Cambridge: Cambridge University Press.

BSLIERE (1999) [HFEDEE LA/ ] B @ 72 BT 7e ik,

RELREEHE FR2RFEAMEL AR (W) (2007) [EHEHE BT L REHER¥E
DOHFFE] H - AL

EHNED NEMHT - FINTRS () 011) [V A= 7 A —F 7
DR & FE - R RREE B LTl AU KBRS

RRIRPEN (2006) [E A EAGET 1200 OBREZEAEL b L—=2 7] FU : XL
HiRR.
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F =T ala=l—3 ‘/@%‘é% BT 5
THRHIRT U — 7 ZRER L

A R

1. FL®IC

ARG TR T 2EOIENT, [3EERA) LBINDHEEEEORT
THEMEY L, TR 2R TRELLEBOTH D, FHIHIERFICE
WTIE 1 AEAZ BRI, 2011 4R, 2012 4EE L gl & BB L, DR TH
LZEHEFELIAZANTHDIZD, BISETNEL,

KREL, FAEDa LAY NRFEFEERTIEODOTYA A ML,
EWENZBDDIHODORT U —7 i35, FRlT, XTU—71X, PAE
DHHBICHEFETEDLEI1T0D W) AEORIOEME DO ZT 2L VWO E
T, BERELRSTVD,

EENF—T N a2 — g VOREIZBOTWAWARIT A
DRTERELEZZ &I, FEENT U578, 7V —FT 4 2Ah vy
a v DEIRERE L D LY, MR 72 5~ RIS DN 0
ETDHHN, MRNCE ORBEBERFET DL LIIRD, LnH Lk, &
VIV THEL ORERGETHZ L, TOR, BT T, v
CTNRBES AT TRIERIC) REETE D EHICTDHI L, FOEENE

BB EEDT2DIIRT U — 7 2 RET 5 2 ERAREORHMTH S,

2. BEXOERRAE
FREDOEETIE, BAL, TNEZHTDFPAEDN, LT L) hE#z R
S TRECHDANZLELEETELTND
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<BEIZESTRELRER>

I HFENZE BB 7-0IcnBE s L0, EEAHZERL, P9, BRTH
NESEREEEZ S, BXEELKET L L THD,

2. ZOEDIT, DL ELOFGEEHE, HEBLTHLERD D,

3. B, B ELOEXEFICHL Titk, MEETILERD D,

4. ZoLk, aAZ ML, TE LY BEEIC, X EoRFME
B RETH D,

<BERIZDHELEH>

5. FRoREFAEICAR, FRSEILERD D,

6. TLTEDLET, EROZLEFAICIATIE DI ENEHEL,

IDEIREZEFITTLEDOT XA MBRREOEFEL LT, EHIL, U
TORA v MIEEL TS,

I BEARMRIGERE (RSHEERE) Mo Tns 2 L,

2. CD7 v ThHbrHIE,
TXFANNCD 7 w7 ThLILEMITERICENEE XD, FEN, BET
HAELTE Z &2 RBICT 216 ThH D,

3. REZEETHAUAL R R7I—VDHIZITS L

LR, RKED 7 FA VLX), I TG AP A X RETHESTZTHFARNT
»H 5,

HEEEA - DEEERBL ab

L~V

SAEE R AR K404

T % A b : Everyday English Grammar (Revised Edition) F§ZE%:
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EAT XA T GEEBIZUTOXL Y72 bDTH D,

T % 2k CONTENTS
Unit1 be B3 (BfEF) Unit 13 fR44 5
Unit2  —imv GRIE) Unit 14 HiiiE &)
Unit3  be B GBEI) Unit1s - JPAE
. Unit 16 FIIF
Unitd —Mx@ha (@20, BAIZL)

i Unit 17 EBER(D)
Unit 5 ¥ﬁ§@j§j (@fﬂi,rfﬁﬁ”’ﬁﬂﬁ) Ul’llt 18 tt$§‘€(2)

Unit 6 143 3L, There is[are]~, Unit 19 ?gﬁ%

it OFFRIIE Unit20 525 (ZE)iE)
Unit7 — HEET & BRI Unit 21 ANGER
Units T Unit22  Bha

Unit23  %yid
Unit24 BEET

Unit9  ARRKH

Unit 10 BhEhFA(1)
Unit 11 BYELGA(2)
Unit 12 447 - i3

PUEOSCEHEBIZEREZ Y TRME S, 20naniE, —i##8IC 1 Unit ZfE:5
LR HHED T D4 A EC L be @i & —KEGAEZ RS> D TH 5,
BEOBRERM (B4 2BELT, 2 o2l THRIEILH DN, &
ARAZIE 1 B OFZZET 1 unit 29,

FEXAFZBALERATIE, TFR MO L-LBMEVOTIEARVD, &
WIS EROL LWPAES, HIFHORENKREDL L, WHICAS DR
FEOIEBNRIRNNE VD) ZEEBVS SND T LIZh D, LTFIEATF A
Fo, H—F (Unitl) OMETH 5, ETHROKEINCS, UFDOX D7 25 @
R OB SCANE 5,
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=20

Unit 1

beB)E (R#ER)

FIRFAETT,

W IIFERAE T,

HiIxmAETT,

BT KRS T,

LI HIXEEEE IV E T,
ZIUIFELDOH LW EREE T,
AARIIEETY,
FOBEBIIREFETY,
FIUIRZFVEA T,

HRT 4 A=—F v FIIFERCH S,
FLTERA TR,

FBEITFL DO —FBLF & Ie AR —Y TIER WV,
1% S I3ALHEE HE TR,

I T,

B xHARI-DORANTT D,
BITZERITDET D,

(TS B EREBTAE SV ET D,
A BRI ZOFEETTH,

B1: I\, %5 TY, FXIEETT,
B2: W x|, BWET, FIEIHEETY,
Al HRTEDA =T KU R T T,
B: aiko@abc.ne.jp T9,

At I DL FIXTTT

B: $8K T,

A AIZAFRITLEZITVDH S LR WETH,

I am a university student.

She is a junior college student.

He is a high school student.

They are from Osaka.

We are in the library.

This is my new cellphone.

Japan is an island country.

My major is economics.

I am in my first year at university.
Tokyo Disneyland is in Chiba Prefecture
I am not a high school student.
Sumo is not my favorite sport.
They are not from Hokkaido.

Are you ready?

Are they your friends?

Is Ken in the school cafeteria?
What is the English for “arubaito”?
Are you a student here?

Yes, Iam. I'm a freshman.

No, I'm not. I'm a teacher.
What’s your e-mail address?

It’s aiko@abc.ne jp.

What’s her family name?

It’s Suzuki.

Where’s Professor Smith?

B: (#13/ #4id) BFE=EICWSH - LeWWE T, He'’s in his office. / She’s in her office
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£ unit DRI DN— 2D X 512, 20~25 HOFI LA S, F L TAT *
ARMICD 7 v ThEND, FALLIIS LN UDEEDHIZ, ZhbHD
BIX% CD OEFFEZ—BYEWTLS DLW [T7H) BEHE L TRE
LTV,

LZAT, LROEIRBIXOAFRELIGRTH Lo RkDbND &, T2
TVORAETTOTHLAET S ENTEARY,  TRITRFAETT] M
EERAETT) <BWEEATH, REbiEREFECNET) I7Pe
WCWETD e, 1T A EORAEITEMTE R, FIEEET be B
OREEZ LMD~ AX—LTWRNWEWIHEBLEH LD, Z0L 5K
TN ERAICHLTE SMELIZLEALE LTV RN TEHS
o, LEFITHHIL WD,

Tz, TOFE-TOHFEZFTH, [ROBFIIRFFTT) [FIEKE—
FAETT) oL, RPAEL L THARARIGERAN G EN TS, £/, What
is the English for “arubaito” ? &\ 9 3072 &1, IGHEPANIAS, BRATRBL &
EFIMER LR, TNHOERBOELWETZT 55 L EMTE 5%
AL B OFERFIITEEE S > TLWOD, ZIUTEBGEHS 2005 Tl
72, BEEHRENEY RONLROTH D,

BOCEBNN N 2 AR L, E#ENEZED D 2 & OXLEM AR
DT EE, FAEOKGETFE ST BSOS LW ) RTIEFICKREIITE D,
L LEFIIRAE, BOOEBHORS 2RI EDL2 L L0 b, Sl
FHORGDSICEMPEDLZ L EZTERL TS, BONERNREXTLEX
e, FAEZENSBEFEERS LTLEORLED, EHIL, MfERET
ZTCEABROVOTEREBS RS TIEAR L, EEHERNE Y 207 v
I EERENTHRYIELRE, 20T, BICHETT-3GEFE 5 1
RN EREF] OFHBAOEEEZHC LOICLTWD, 2O LHICLT
b, TNOOHEAEZREICFITTIPE, 2FV, [RDHELOREE
&), 72K OHEFELFHLTERE L), ZhbnZls
TURAL L MU D12 EDTEDLPARITRPBRDNRNE T 5T LN,
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ZIZT, I LARTHIER L RWVIRIE ARE TIIE-> TV 5,

Ve, BIREZSLDTH AL AL FORBARLTWS, £, &
BOSEFEICHET BB E L — XY — 7%, 1 OIS FEE TEN
THRHSELEFTDOZETHD, THEEETIZT T, FELBIFa R
Z v MIHEEOMIRICEMZEIC 2 8122, ME#E] LWIHRIZTTLHZ L
i, AL DICHBRSE 57200 F AR LR 5.

LIF2S, 1 BT A A FORETHD, 7F A ML, Zoftic
[EAME) EWHBED, ZOROSEFIEO K FIE 4 el 3 5608 e
HIFERUBEABEIN TS, LNALTHA A MELTRINTAZ L%
LTV, LITICET 5 [REME) CEINFO3MTHD, [H
AR OFE, FOEEE OEMBEHEICE L CHEN WA, FAS
BRR b TFEHLTBLEIE, EWHfEREzHLTNS,
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aHO

FRME (Unit 1)
(1] KROFEAZLEAPZT, BAEZITE I ELEIED &,
1D A: BREROMEEITL Z 2

(is, Professor, office, where, Tanaka’s )?

B: HOEMDIMET X,
(on, that building, it, the third floor, of, is )

2) HHHIZWD BHEEFFZHDORFDERIEATT,

( the president, is, the man, our university, of, over there )

3) NEDTR &3 fTH> 2

(life, the meaning, what, of, is )?

[2] WOHEBALEZHREBTRE LRI,
DHELZOBBRIIABEE TY,

2) HIRTe D—FFLF & IR BT T,

3) AARDOMREKE L T D,

[B] K—&ABBEHZERACONWTELTHWET, CDZBWT, ROEMIZHT
LDERARHFBCTEE RS,
1) What year of university is Taichi in?

2) What is Taichi’s major?

3) What subject is difficult for Taichi and his friends?
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FAEEGIXEE, ZOREOHSE L BROMBEEFEFEOS A7 L LT
MELNTWDLIDITTHL, —H, HLEIRMEES, BEREMEEL
ZEE EHIZESTEI TN ETHRWE 57, [1] OREITERIC
Lo THEEA e lIlE-sTWnDA, [2], [3] ofETENLEIRE
S THHRTEL L, VA= TOMBETH D, FAELD 3 LDFLAE, 330k
BIFIEMNE W e < E B RAET0 R0 e, EHEOMG T 1 EIC bk
R, E£12, Bl DU R=UZE, VA=V T ERTE UDICRo 2240
HOREEMT L LN TED, FRFIMABE L CD & TsICHITIE, £
DY A= 7 ORI 5 3 MOEMICIE L EfT 52 L1347 ThE
RIITTH D, FEEE, FAEOEMEPIL (2] OFAEXOMBELY 70,
L, FEZEDI~ENTZO) A= T EFATL TRV I TH D, U
A=V TR FAT LR EREBEICLE— MBI FEL WD —F, KA
DIREZ NG L L TWDHREL AN D VAR — BT 5, &) on
FEHEThH D, JEFEHOM EOTOITEF 2 M < BEEE FITHO TN D AR
EIZBWTC, ZOEBIFRLTEE LN ETIEARWD, CD 2B iz
FIELTWRho7eh, CD 2B BEICHEENL TV ARWVWEEL VDS H L],
RINIRINERIZY A= S EEEMIE IS EHITE TR,

ZIOFFE-TH, ZOTHA U A MO, BEEELNTWADT,
EFL, FEOHK, RHRITKHL (HDWITARmIEICK L) , NEOFH
ZLTWeW, HEZRADLAR—FDHIELTH-TEH, BHHOFTLR
— MR L ELS FHTETFIFENTHNDEDTH LN, Folz{ it
TIREE DL VELTHA D, £IWVWIEKRT, ZOTHA AL MT
ST BEHMEE,  THRH LD, LAanolzh) W BEET TaEEE ST
BlTEEDTND,

EC, ZTORIRHTRETHA AL FORNUIEZED W OORF T
DB, EEIL, TV X AT HEERRET L 5 I W OEHIC
I, REMDIEIZEIR LT\ e, L LEL T, REOHDIZ, £T
LD HERICEILNT S Z LI LTV 5, L BN 2EL, RENCED
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HOFEEANTERL, BEOKDVEIC THLERE L) RELFD
BRLFSTLDZEb® D, ZIVIGEARIIZTIMDEN, REOKINE
HL7BmA LD IS T 22— L, 202 2%AELBICHRE
HoTHMIETEBLZ EIZL TN,

BEDEINT A A v MEIREAITVY, Z OO SHEFEO T B fER,
ARl O THRATCHFERBLOMEE 72 &%, 121X 30 5317 5, SUEFHEOMEM
EE-TH, THEERRICE 13T 0, ZERHARTERETH L0,
D TIEOMEHR T 2D TIEe <, FROBILOHFT, EEOaI 2=/
=¥ a VWG WEISCE R L, DEREEHEOIEWIESUT Ens), THARA
PFAENMEORLT WIESLI END, &V o 2BLES O AT 5, FAE
WZIE, TSRO ELE L COREE), THALZ S 6 D 72O DIEEE] LW\ o> T2 EiK
FETEYE, BDVEE, BOBRXy L R2ARNRHORCEEIZES Z L0
T&E D, BNLOWEE ZHICOT D, VIO EREFLEDLLIICLTND,
4 AICHEEZBRB L TRERIO 1, 2FEHEWESD o0 Tn ey 7 2AOFRAK
b, HEERDLZIT LI, FAODBEBSENEbLH-STL b, Z0O, 72hizn 20
SHED O, CEE BT 2 AETLOR b I, BRICHEL X oKk b,

ZDEIEAT V=7 ORIEM O, bbb, FETOTEHL, &%
TOfFHUIIB I KDDL, RETIIAGEE TIT> TNWDHT T —27 OFkE
RN T D

41 R7T—9  HEOHITESLET

ST, RFO—REEL L TORBORE, o THFERL) & T4—
TN alia=h—vary| RELHENDIZEDZ, [REEERBT)) %
LT ORI, PFEEDICT V0 2 S 0088%E &
NTWD, TOHE, EDOXIRBMZRY, EDOXIRFI AT T DR
HWYTHAI M T LEBWICHEROE SOEX 2 2 LITAARET
BHIN, EFEBHIIKRFHEIZ > TLER, HHEOKFTERFERIARDOE
HrPBTORBICEENEZE DY, BHOPTIOMWERIT 2R 5
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ELFITHREZ L T& 7220 TH D,

ZORITHROT T, ERFTERL W22 THH2, LINE, &£<
B DEEMEN IR IER DT T — 7 HATEDIT o Cie, FEEZ ZAMICH EH,
THXAMOT =< IR TENENT A Ay a vy S¥LEND FED
(ZV—F 4y Ay varv] Thd, 7TFAMOKEBROT —~<IZh- Tl
HEVERE S L ICT A AT vy a v EFDEDTHD, TAAH Yy arD
Tt BEDRIE), [=— MEE), [ZtEoftE Lo, [
DT NN RO, TEHERE] FxTHY, BROEFEICHBELN
LT TOEERHEMETH o7, FEFEBI B TICRORFAERN
2, AT 4 7T ORAENDZT RFERBOREIL ZAUIEFITENA X A
NTholz, DEVEEIL, BHBINFERRICZTREDORZ AV E
ZFOFEFERALTHEDTHD, ZHINIHIHLWT—< 2R THA, HY
HEMNFEECHEMTE D LT, #ELLY, KETHEORELS
FHZLDHYNHEREETE DITEN RN OSIENDITEDOL D
B ZTeDIEn, BERIERD720:) E 0o tz, ZAMIZZz-oTHIE
EAEREAEDET, MERLCLEIRT DL, LI RV TETH
FECH D HAGETHERITD LTLEIXNTN, HEADHL Z HITHBLT
b, TTIHETH, HENRREL TR,
ZOEIBRBRORT V=0 % SE LW, 7T ADH A X320 ALLTFL B
WOBHNS W CTH 0, FEDFET) L ETX— a3 URERIAE WS
AlTiE, BEREIEL WL, LNLIIWIFFCHTITELRWVEAIC
X, BEALEIEL VDRV DTHD, FORMDIFERD—DIL, T4 AN
v arDT—vRHLTEDLLENHI L ThHD, X AARETHEHERLT
HEW, EEbNTH, ZADOEL T AT > TIERISEREZ DT Z
LIHIFEAETERNTH A D, T, ARAZEREO T T T
OHE B> TV D2 Lk, F£, O EDlCiE, FAEDOREFE O
KRR EVOIBELH LA D, KRFEWIHAEHREICHZEL &, Hhl
AL, [RELLW] B LV oRERRI LY, ZhEaEZ L
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WV, EWIBCRE BEWVICRE S TN D, 1, TEERBICR ST, ANEREEE
ICBWTIE, 29 LEACRIZHEEIC % LTI BRoB I T 67220
TRV EFEFFLZDOLIICEZ D Lo Tz,
FHRIEOOEEF NN 7 V=T 4 Ay a2+l 22T EITo L
JAZEL TWRWI EXALLRGE (Fiu, EESEY LIcEROKRY
DIFEALETRTOI TR TUEIESLZ L 72DER) , LT, 7T AH
A XD 20 NLLEIZZR D IERFICRKRE NS TADBRE, XT V=713 ED L 57
JERENEY ThH A I h, —Fell, £F1L, Lok s%r 7 22HY L1
B, BENTONT U= 278BIIREL TN, LrLEsT5E, 74
OFREREEIILY—E 50 < =80 2ol bEoTLEHIZE
2725, |HOFMH TREERB) ThoTh, N —FMIZEEL, A
TelZHE S THWTW AT Thiud, —FEMa@EL <, FANERICAS
HAEB L CREEAGE TS ITIER I D2 2o TLE I, L 2 A
BRI, CD REERMFSTETNERDFEEFE2ML, PRI E—T 1
TRV Y RUA L TOMEBEZIEED LTH, ZOREFEHEITRY 7o %
B RHOTHD, TOEIZ VN AR, 2FV, “pop quiz’& W HET
DR=R=F 2 NEAT I B AT 2 LT, FAROFREFEOMEE KD
IO LTWER, VOB TREEUaII2=/7—2a DL IR bDEH
DETRLETHTY, FFREDaI 2= —2 g VOMFITZHAOR L 7
v, FAEREOMOAI 2= —va v EERHT I EIRELE AL TN
o, TITIHE, FAD TBRbRELTFELAE) LEE LY, [
EEiLTH LS ) Lo T2 Lidhenznf Ly, HENOFRAK L
LTHIMRE I NEL Z N TER, ZiudleA o LiiFiudnig s
WV, o Z DB ZTAERER MAED - DR, 2011 FEIHED U TO L D 7
ROXTU—rTh s,

42 R7J—4 BEOHR
PLED X5 kg ntk, 2011 HEEMN D, EFITHERFOEERTORE
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IZBWT, X7 U= ZFEMAYICERY AND Z EE2FOEDE, 7T A4
A7 T AL 2012 R LIZIEE U (840 4) THLHOT, BT, 2012
FREICER L W AEREZHBENT 5,
X7 U= B HIChleoT, FTE-ICLRLTNDI LI, XTD
MHETTTHL AT EEDLCHT s TEEVRFITEELTWDLZ b5,
i MO RWEER L2 _XTICS®RW ] ZEThd, %< OIEHN
DHEPREBLTNDZEThHAIN, FAET, BRIITE2ERLERS
nal, ZLMBMRELTROE I KAFMLTXTIZRD—T, 77 A8K%E
kb &, XTOMTERSTONTIZ THSND | FAEPMTANHTL 5,
[Shrz) FERTNEEMICATIZR S X 2T 4TE v
N, THFRLPICETERELHBRS LTWEHEELZ N, ZH7o>Th
O, HbSNTFELDLERXTIZSEE Y35 2 LICESCTRIEITEERE 725,
Fio, FAERIZ TEEMIC) T 2ELE5 L, #F, mRECHEFERT
TR, PR LEILERTIZR D &, HLOEFEOME 2 F o7 8oz T
DHEEHEL DD, IOV HEEBERIT DD, EHIL, FHIORINICHE
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